
K
rit

i R
aks

han
a

National Mission for Manuscripts

From the Editor Contents 
The National Mission for Manuscripts is 
happy and proud to announce that in June 
2007, UNESCO selected the collection of 
Rigveda Manuscripts from the Bhandarkar 
Oriental Research Institute of Pune for inclusion 
in the Memory of the World Register among 
thirty seven other international documentary 
selections. In this issue, we give a brief feature 
on this corpus of manuscripts.

We also explore a wide range of other subjects 
and manuscripts in this Kriti Rakshana including 
an essay on the Ayurveda Nighantu tradition, one 
of the most popular Indian remedial systems, 
a close look at the Sulbasutra-s – a series of 
texts believed to have been composed more 
than two millennia ago, a Hindi article on the 
written tradition in Himachal Pradesh and a 
walk through the Asiatic Society of Bombay – a 
repository of great historical importance.

Finally, the present issue explores various 
scholastic attempts made in the field of Indian 
manuscripts through two conferences that took 
place in Germany and the United States of 
America, the first focusing on private collections 
of Indian manuscripts and the second dealing 
with research on the Vedas.

As always, we request you to send us your 
feedback and suggestions at our mailing address 
– NMM, No. 5, Dr. Rajendra Prasad Road, 
New Delhi – 110001 or at our website www.
namami.org . You may also e-mail us at director.
namami@nic.in.
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Folios from the Rigvedapadapatha, preserved at Bhandarkar Oriental Research Institute, Pune
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Rigveda Nominated for Inscription in 
UNESCO’s “Memory of the World” 
Register 2007
A Report

The Rigveda manuscripts from the Bhandarkar 
Oriental Research Institute, Pune, have been 
nominated for inscription in UNESCO’s 
“Memory of the World” Register 2007. The 
programme for the Memory of the World 
was started by UNESCO fifteen years back to 
honour significant landmarks in documentary 
heritage and record them in its “Memory of 
the World Register” as world’s inheritance. The 
Memory of the World programme seeks to guard 
against collective amnesia, calling upon the 
preservation of valuable archival holdings and 
library collections all over the world, ensuring 
their wide dissemination. 

On behalf of the Bhandarkar Oriental 
Research Institute, Pune, the National Mission 
for Manuscripts submitted the nomination of 
the Rigveda manuscripts to the Memory of the 
World programme. 

So far, India has had three other nominations 
inscribed on the Register 
i)	 The I.A.S. Tamil Medical Manuscripts 

Collection (1997)
ii)	 Archives of the Dutch East India Company 

(2003)  - Dutch nomination
iii)	 Saiva Manuscripts in Pondicherry (2005) 

The Vedas are the first literary documents 
in the history of humankind. Initially passed 
down through generations over centuries as 
oral tradition, this valuable treasure of the 
ancient world has been preserved in the form of 
manuscripts in different parts of India. 

Out of the total number of 28,000 
manuscripts housed at the Bhandarkar 
Oriental Research Institute, Pune, the 30 
manuscripts of the Rigveda form a valuable 
part of the collection. These manuscripts 
evince several unique features in terms of 
scripts, accentuation marks and support 
material used, among others. Even the 
pioneering Indologist, Prof. F. Max Müller, 
has referred to one of these Rigveda 
manuscripts currently at the Institute. 
The material in this collection of Rigveda 
manuscripts was also used to prepare the  
well known Critical Edition of the Rigveda  
by the Vaidika Samshodhana Mandala, a 
premier institute in Pune for Vedic Studies. 
These manuscripts are of a high value as 
unique examples of the intellectual and 
cultural heritage not only of India, but of  
the world.

vfXuehys iqjksfgra ;KL; nsoe`fRotaA gksrkja jRu/krea AA
vfXu% iwosZfHkÍZf"kfHkjhT;ks uwruS:rA l nsoka ,g o{kfr AA
vfXuuk jf;e'uoRiks"keso fnos fnosA ;'kla ohjoÙkea AA
vXus ;a ;Keèoja fo'or% ifjHkwjflA l bísos"kq xPNfr AA
vfXugksZrk dfoØrq% lR;f'p=kJoLre%A nsoks nsosfHkjkxer~ AA

-Hymn I, The Rigvedasamhita 

National Mission for Manuscripts
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The Rigvedasamhita: Editions  
and Translations 
A Bibliographic Survey

Satkari Mukhopadhyaya

The National Mission for Manuscripts is pleased 
to announce the inclusion of thirty manuscripts 
of the Rigveda-Samhita and Sayanacarya’s 
commentary belonging to the 14th century, now 
preserved in the Bhandarkar Oriental Research 
Institute, Pune, in the Memory of the World 
Register of the UNESCO. 

The news of the inclusion has been well 
covered by the media—both print and electronic. 
It is no wonder that it has sparked a renewed 
interest in the ancient heritage of India. 
Therefore, it is befitting that we dwell upon the 
importance of this celebrated text.

The Rigveda-Samhita forms the oldest part 
of the corpus of the Vedic literature. Seen from 
various points of view its importance is unique.  
As with all other divisions of the Vedic corpus, 
the Rigveda is regarded by Indians as “revealed” 
scripture and, as such, the fountainhead of 
their religious beliefs and practices, ethical and 
social codes, and  spiritual knowledge. In India, 
the Rigveda retains a continuity of more than 
three thousand years, recited by chanters from 
all over the country, transmitted from teachers 
to students in both oral and written forms. 
There exist innumerable manuscripts of the 
Samhita preserved in manuscript libraries and 
private collections that were written on various 
materials, and in many regional scripts. None of 
the known manuscripts, however, predates the 
14th century C.E.

Information regarding the Rigveda reached 
Europe in the last decade of the 18th cent. The 
attention of western scholars was immediately 
drawn to this valuable literary text and they took 
up the task of studying, editing, translating and 
interpreting the text. The first printed edition 
of the first octave with Latin translation was 
prepared by Franz Rosen (1805-1837), to be 
published posthumously in 1838. This edition 
contains the original text in Devanagari and 
Roman characters, along with its translation in 
lucid and idiomatic Latin. It also has elaborate 

annotations, in Latin, which profusely quote 
from allied literature. This edition, unfortunately, 
could not proceed further due to sad and sudden 
demise of F. Rosen in 1837, at the young  age of 
thirty-two.

Another edition, also incomplete, by Eduard 
Roeer (1805-1866), a versatile German scholar, 
deserves to be mentioned here. Roeer had been 
working as the Librarian of the Asiatic Society of 
Bengal and Editor of the Society’s Bibliotheca 
Indica series, when he started publishing and 
translating into English the Rigveda-Samhita 
with Sayanacharya’s commentary, (referred to 
as Madhavacharya’s by Roeer). The project was 
abandoned by him, possibly upon learning that 
the same work  was also being done by  F. Max 
Mueller at Oxford.

F. Max Mueller (1823-1900) dedicated the 
best part of his life to this cause and migrated to 
England in 1846, for this purpose.  The entire 
text of the Rigveda-Samhita with Shakalaya’s 
Padapatha or disjointed text and Sayanacharya’s 
commentary was known to the West through 
Max Mueller’s editio priceps. With financial 
support of the East India Company, he published 
his edition in six quartos, the first of which was 
published in 1849 when he was only 26 years 
of age. This project took twenty-six years and 
was completed in 1874. While Max Mueller’s 
edition was in progress, Theodor Aufrecht 
(1821-1907) published an edition of the Samhita 
text in Roman characters in two volumes (Die 
Hymnen des Rigveda, Berlin 1861-1863).  This 
was followed by a second edition issued by Max 
Mueller between 1890-1892, with the financial 
support of H.H. the Maharaja of Vizianagram 
Sir Pasupati Ananda Gajapati. We know from 
his autobiography that Max Mueller planned to 
bring out a complete English translation of the 
Rigveda-Samhita. Towards this he translated 
some forty-nine hymns chiefly on the Maruts, 
which were published from Oxford in 1869.  A 
second edition was published as volume XXXII 
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however was discontinued thereafter. The entire 
commentary by Sayana remains un-translated to 
this date, though a small portion of it have been 
translated by Peter Peterson and a little more by 
Sitanath Pradhan. 

The work of editing the Samhita along with 
its commentary has also been attempted by some 
notable Indian scholars. Among these are MM. 
Rajarama Shastri Bodas and Shivaram Shastri 
Gore, who published an edition in nine volumes, 
containing the Samhita , the Pada text and 
Sayana’s commentary (1888-1890).   

Also important is the edition of the 
Rigveda-Samhita (which includes the Samhita 
and the  pada texts) together with  Sayana’s 
commentary which was brought out by 
Manmatha Nath Dutt Shastri. This is an 
incomplete series which ends at VIII.2.30 
and was brought out by the Society for the 

Resuscitation of Indian Literature, Calcutta, 
in 1906-1912. An excellent edition was 
started in Calcutta by the Indian Research 
Institute in 1933. This ambitious project had 
MM. Sitaram Shastri working on editing the 
text and Sayana’s commentary with his own 
Sankrit tika while Sitanath Pradhan worked on  
translating the text and its commentary, along 
with elaborate and scholarly annotations. This 
edition was also accompanied by a Bengali 
translation. This project too, was unfortunately 
discontinued, after the publication of six 
fascicules, due to sudden death of the founder-
patron of the Institute. One of the most 
accurate and authentic editions of this text is 
the one by Sripad Damodar Satvalekar, which 
was published by the Swadhyay Mandal, 
Paradi. In terms of critical editions of the text, 
the one published by the Vaidika Samsodhana 
Mandala, Pune, under the editorship of N. S. 

Last page of Max Mueller's 2nd edition of the Rigveda-Samhita (1892)
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Sontakke and C. G. Kashikar (5 vols. 1933-
1951) ranks among the best.

The significance and popularity of the 
Rigveda-Samhita can be gauged by the vast 
range of its translations in Indian and foreign 
languages. The first translation of the Rigveda 
into English was by J. Stevenson, according 
to available information. The first part of this 
translation was published as early as 1833, but 
remained incomplete. We do not know how 
much of the text was covered by this translation.

The first complete translation of the Rigveda 
was produced by Horace Hayman Wilson 
(1786-1860), who had been the Principal of the 
Sanskrit College, Calcutta and later became the 
first incumbent of the Boden chair for Sanskrit 
at Oxford. His translation, which adhered to 
Sayanacharya’s commentary, was published 
in six volumes from London, in 1850-1888.  
Wilson’s translation was followed by the lucid 
English translation, with a popular commentary, 
of Ralph T. H. Griffith (1826-1906) published 
from Banares, in 1889-1892. The continued 
popularity of this translation is proven by the 
fact that it is still being reprinted in India. 
Manmatha Nath Dutt Shastri’s edition of the 
Rigveda has already been referred to; he also 
published a prose translation of the Rigveda in 
four volumes, also incomplete upto IX.49.3, in 
1906-1912.

A complete English translation, by Swami 
Satya Prakash Saraswati and Satyakam 
Vidyalankar has recently been published by 
Veda Pratishthan, New Delhi, in 1977. This 
translation closely follows the interpretation 
of Swami Dayananda Saraswati. Some other 
incomplete translations of the text also deserve 
mention here. Max Mueller’s translation of 
forty-nine hymns, published as the first volume 
of Vedic Hymns has been mentioned earlier 
in this article. This scheme was continued by 
Hermann Oldenberg in the second volume of  
Vedic Hymns, published in 1897, which formed 
the XLVI volume of the Sacred Books of the East.  
Oldenberg selected one hundred thirty suktas 
or hymns from the first to the fifth mandalas, 
or books of the Rigveda. His selection contains 
the Apri suktas (hymns) and others dedicated to 
Indra and Agni.  The noted British Sanskritist, 
A.A. Macdonell brought out a selection of 
Rigvedic hymns in excellent versified translation 
titled Hymns from the Rigveda, from Oxford in 
1922. He had earlier translated thirty Rigvedic 

hymns in prose in A Vedic Reader for Students, 
published from Oxford in 1917.  Versified 
translations of select mantras of the Rigveda 
were also prepared by Raimundo Panikkar along 
with extracts from other Vedic texts, in his Vedic 
Experience–Mantramanjri , published by  Motilal 
Banarsidass, in 1983.

There are several translations of the Rigveda 
in the German language. Theodor Benfey (1809-
1881) from Goettingen was a versatile scholar, 
better known for his edition and translation 
of the Samaveda and Panchatantra studies. He 
translated one hundred thirty hymns of the 
Rigveda (I.1-130) into German, which were 
published in two journals in the years 1862-
1864. These have been quoted by Max Mueller 
in his Vedic Hymns. 

Hermann Grassmann (1809-1877), another 
German scholar, was basically a mathematician 
and scientist. He took up Sanskrit, especially 
Vedic studies ‘for recreation’ and as a pastime.  
The entire Rigveda was translated by him 
in German verse, which was published in 
two volumes from Leipzig in 1876-1877. 
This translation became very popular and 
created a great deal of interest in this subject 
among general public in Germany.  Almost 
simultaneously, Alfred Ludwig (1831-1912) 
of Austria started publishing his German prose 
translation of the Rigveda. This translation 
was published from Prague in six volumes, 
from 1876 to 1888. Along with the translation 
Ludwig also added his commentary and articles 
on several issues. The technical terms in this 
translation were retained in the Sanskrit original 
making his   style difficult to read and access. 
In spite of this, German scholars preferred 
Ludwig’s complex translation for its accuracy to 
the smooth rendering of Grassmann, Who also 
rearranged the hymns in the order of deities.

Among all the German translations of the 
Samhita, the best produced, is the translation by 
Karl Friedrich Geldner, the celebrated scholar 
of the Vedas and the Avesta. The first volume 
of Geldner’s Der Rigveda appeared in 1923 
in Goettingen. The complete translation was 
published in three volumes, as volumes thirty-
three – thirty-five of the Harvard Oriental 
Series, published from Harvard University 
Press, Cambridge, Massachusetts in 1951. This 
was augmented by an Index volume(HOS, 
36, 1957), compiled by Johannes Nobel.
Geldner believed that the Rigveda should not 
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be explained on the basis of linguistic methods 
alone but also should take into account Indian 
tradition of interpretation. 

There is some indication that Hermann 
Oldenberg had also started a project of 
translating the Rigveda into German; however 
the progress on this project is not known to us, 
with access only to his introductory volume, 
Metrische und textgeschichtliche Prolegomena, 
published in Berlin, in 1888. Alfred Hillebrandt 
also published some hymns in German 
translation  from Goettingen, in  1913.

We come across two French translations 
of the Rigveda. The first is a complete prose 
translation of the text by M. Langlois, in four 
volumes, published from Paris in 1848-1851. 
The second translation by Paul Regnaud contains 
the original text of the ninth Book only, known 
as Soma Book, in Roman and French translation. 
This edition, Le Rigveda: text et traduction, 
Neuvieme mandala, le cult vedique du Soma, 
published from Paris in 1900 contains valuable 
exegetical notes. Only one Italian translation 
of the Rigveda has been traced by us- this is 
an extensive selection produced by Valentino 
Pappeso in two volumes from Bologna, in  
1929-1931.

To the best of our knowledge, there exist 
Bengali, Hindi, Marathi, Telugu, Kannada and 
Malayalam translations of the Rigveda with 
regard to translations of the text in Indian 
languages. The first complete Bengali translation 
was a contribution of the noted civilian and 
illustrious Bengali novelist Ramesh Chandra 
Dutt (1848-1909). He toiled for several years 
on this task with support from Iswar Chandra 
Vidyasagar and Bankim Chandra Chatterji. The 
translation was published in Calcutta in 1885-
1887. Dutt’s translation still stands unsurpassed. 
Besides several reprints, one revised edition with 
an introduction by Hiranmay Banerji has been 
issued by Haraf Publications in recent years. 

The next important work on the Rigveda 
was the multi-volume edition of the Rigveda by 
Durgadas Laheri (1851-1929) who published 
similar editions of other Samhitas. His edition 
contains a Bengali translation and commentary 
- all in the Bengali script. Dr. Paritosh Thakur, a 
noted Vedic scholar from Calcutta has initiated a 
series on the interpretation of the Rigveda . Each 
part contains Bengali translation as well. 

There are several translations of the Samhita 
in Hindi. The first Hindi translation was 

incorporated into the edition of the Rigveda 
published by the Arya Samaj in the last quarter 
of the 19th Century. The translation is based on 
the Sanskrit commentary by Swami Dayananda 
himself (completed by one of his disciple). 
The second Hindi translation, which is rather 
explanatory, is a part of an edition of the text by 
Shivnath Ahitagni and Shankardatta Shastri. The 
publication was brought out in nine volumes in 
1904. Ram Govind Tripathi brought out another 
edition with a literal Hindi translation, now 
available in a Chowkhamba reprint of 1991.

The most avid and continual scholarship 
on Vedic studies comes from the state of  
Maharashtra. We know of three Marathi 
translations of the Rigveda. The oldest known 
is by Keshav Vaman Lele, published in 1911. 
The second is by R. V. Patawardhan and the 
most recent translation is by M. M Siddheshwar 
Shastri Chitrav, in 1968.

In Kannada, a translation prepared by a 
group of scholars led by H. P. Venkata Rao, 
and sponsored by the ruler of Mysore, H. H. 
Jayachamarendra is well known. This edition of 
the Rigveda comprises the text, the Padapatha 
and Sayana’s commentary – all in Kannada 
script. The work was published in thirty parts. 

Bankupalli Mallaiah Shastri produced two 
translations of the Rigveda in Telugu. The first 
one, in prose with the text, was published in 
1950.  The second one, in verse, was published 
by the Tirumala Tirupati Devasthanams.

There are three Malayalam translations of 
the Rigveda. The most well known of these 
is the one that is translated by the illustrious 
Malayalam poet Mahakavi Vallathol Narayana 
Menon, also an erudite Sanskrit scholar. He 
brought out one edition of the Rigveda with 
Malayalam translation. The second Malayalam 
translation is by Mavelikara Achyuthan. The 
third, by O. M. C. Narayanan Nambudiripad is 
an excellent edition of the Rigveda with a very  
lucid Malayalam translation,  published in eight 
volumes by Vadakke Matham Brahmaswam, 
Trissur from 1981.

It is to be noted that the above list of the 
Rigveda translations is in no way exhaustive: it is 
intended as an indication of the vast scholarship 
that the Rigveda has inspired.  
^^ukewya fy[;rs fdafpr~**

Satkari Mukhopadhyaya is former Co-ordinator, 
Kala Kosa, IGNCA, New Delhi 
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Institution in Focus

Asiatic Society of Bombay
B.V. Shetti

Mrs. Kshamabai Row. Over the years, further 
additions to the Asiatic Library’s collection have 
been made by D.P. Podar and others.

Documenting Manuscripts
In 1919, a Sub-Committee was appointed to 
prepare a list of manuscripts in the Society’s 
possession and to recommend steps necessary 
for their careful preservation. A catalogue of 
the Library’s collections, which had been a 
desideratum all these years, was at long last 
completed in 1931, albeit in parts–the Sanskrit, 
Jaina and Vernacular sections in four volumes by 
Prof. H.D. Velankar over a period of ten years, 
and the Arabic, Persion, and Urdu sections by 
Mr. A.A.A. Fyzee. Velankar’s catalogue includes 
2093 manuscripts and Fyzee’s work deals with 
28 manuscripts. Velankar’s catalogue, out of 
stock for a while, is now being reprinted. At 
present the Society has 356 manuscripts which 
are yet to be studied and catalogued.

Since there have been no recent additions to 
the library’s collection, and given the stringent 
conditions under which manuscripts must 
be maintained in order for their successful 
survival, it is thought that an appeal may be 
made through the media to the public to donate 
manuscripts in their possession for study and 
preservation for posterity.

Highlights of the Collection
In 1820, Mountstuart Elphistone, Governor of 
Bombay, and President of the Society, presented 
a number of books in foreign languages, which 
included, amongst others a manuscript of 
Dante’s work. The manuscript is one of the 
most precious possessions of the Society. It is 
a quinternion of great beauty and excellence, 
and its dimensions are 12½” ×8½”. It has wide 
margins and is written in a single column. The 
calligraphy is large, clear and attractive. The title 
of each canto is beautifully illuminated, while 
each terzina begins with a simple ornament 

The Asiatic Society of Bombay originally came 
into existence as the Literary Society of Bombay 
on 26 November 1804, at a meeting held in the 
building which at present houses the Haffkine 
Institute, but which was then the Government 
House. At the suggestion of Sir John Malcom, 
on the 27th of February 1828, the Society’s 
name was replaced with another–the ‘Bombay 
Branch of the Royal Asiatic Society of Great 
Britain and Ireland’–but it was not until 27 
January 1930 that the new name first appeared 
in the minutes of the Bombay Society. The 
Society moved to the Town Hall in September 
1930. After India gained Independence, the 
Society’s name was changed to The Asiatic 
Society of Bombay. 

Manuscript Collection
The Asiatic Society of Bombay has a collection 
of about 3,500 manuscripts, some of which 
are very rare and 27 of which are illustrated. 
In 1826, the Government of Bombay donated 
to the Asiatic Library a rich collection of very 
valuable manuscripts that had been bequeathed 
to the Court of Directors of the East India 
Company by Dr. Taylor. Subsequently some 
Gujarati manuscripts procured by Colonel Miles 
in Gujarat were also presented to the Library. 
The holdings were further enriched by the 
presentation of several Oriental manuscripts 
in 1834 by Mr. Borradaile. Further, a part of 
the Pandit Bhagawanlal Indraji collection was 
presented to the Society towards the end of 
the nineteenth century. Thereafter, the most 
notable addition to the Library was a donation 
of Sanskrit manuscripts belonging to Dr. Bhau 
Daji Lad. This was presented to the Society 
at the public meeting held in Bombay to 
honour the memory of the departed scholar, 
and is known as the “Bhau Daji Memorial”. A 
noteworthy presentation some years ago was 
a collection of Sanskrit manuscripts of the late 
Mr. Shankar Pandurang Pandit by his daughter, 
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alternating in the vibrant hues of blue and 
red. The inside of the leather binding has an 
inscription in Italian which says: ‘Magnificent 
book in parchment of the Divina Commedia of 
Dante Aleghieri, which equals in preservation 
and beauty those existing in the leading libraries 
of Europe, especially those in the Ambrosion 
Library of Milan, with which it has been 
compared. The form of the characters dates to 
the middle of the fourteenth century, thirty years 
after the death of Dante, which took place in 
A.D. 1321 at the age of fifty-six. The miniatures 
at the head of each canto allude to the contents 
of each canto and indicate the style of the art of 
the fourteenth century in a way that renders the 
book highly precious.’

The manuscript was rebound in calf-skin 
in 1906 when on a visit to the library His 
Excellency the Governor of Bombay remarked 
that it was in a dilapidated condition and 
needed repairs. Many offers for its purchase 

have been received in the past, including one 
from the Italian Government under Mussolini. 
But the management rejected these offers and 
the manuscript remains one of the proudest 
possessions of the Society.

Another gem in the collections of the library 
is an illustrated manuscript of the Shahnamah 
of Firdausi. The Shahnamah is an epic text that 
narrates the history of the early kings of Persia 
and historical episodes such as those that occurred 
during the reign of Yazdagir in the early 11th 
century A.D. and with which the epic ends. The 
manuscript is profusely illustrated with every 
chapter beginning with a painting. The colophon 
of the manuscript mentions that it was prepared 
in A.H.900/A.D. 1495 at Shiraz in Iran, a famous 
school of painting at the time. A large number 
of paintings illustrate war scenes and the feats of 
heroes. The warriors and heroes are seen fighting 
their enemies either on foot or on saddled horses, 
wearing heavy armour, inside the fort as well as 
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outside in an open landscape. The paintings are 
vibrantly colored, featuring various shades of red, 
pink, mauve, green and a prominent gold. The 
calligraphy, too, is of a very high quality. 

The discovery of the dated illustrated 
manuscript of the ‘Aranyaka Parva’, now a part of 
the Asiatic Library’s collection, has been an event 
of major importance for the history of Indian 
miniature painting. The manuscript is the basis 
for ascribing approximate dates to a number of 
other well-known illustrated manuscripts, as well 
as for determining their provenance. The Society 
received this manuscript along with the other 
manuscripts of the Dr.Bhau Daji Lad collection 
in 1882. The colophon folios date the manuscript 
to Samvat 1573/ 1516 A.D. This manuscript was 
copied at Yoginipura, under the rule of Sikandar 
Lodi, for Bhanudas Chaudhari. Almost all the 
folios of the manuscript are ornamented with 
beautiful pictures indicative of the story described 
in them. The ‘Aranyaka Parva’ of the Mahabharata 
deals with the events during the 12 years of exile 
of the Pandavas after Yudhishtira’s loss at the 
game of dice.

The Jaina community has traditionally 
patronised the art of illustrating various episodes 
from the life of the twenty-four Tirthankaras in 
their manuscripts, although it was chiefly done to 
lend visual aid to the devotees. The illustrations 
were also patronized by pious Jainas to acquire 
religious merit. The Asiatic Society has four such 
illustrated manuscripts of the Kalpasutra, one of 
the most important and popular religious texts 
of the Jainas. They are painted in the western 
Indian style of painting popular during the 15th 
century and later. The four manuscripts, in order 
of chronology, are dated A.D. 1415, 1625, 18th 
century, and A.D. 1826.

Yet another highlight in the Library’s 
collection is the set of six palm-leaf illustrated 
folios from the Buddhist manuscript 
Astasahasrika Prajnaparamita of circa A.D. 
1200. Illustrated palm-leaf manuscripts 
painted during the reign of the Pala Kings in 
Bihar and Bengal were very popular at one 
time. They usually contained illustrations of 
Tantric Buddhist deities. But the invasion 
by Bakhtyar Khalji in A.D. 1200 brought 
about a decline in the practice of this art in 
Eastern India and it found a new home in the 
regions now known as Nepal and Tibet. It also 
appears to be influenced by paintings from 
Ajanta and Ellora. It is this style of painting 

that is represented in the six folios that the 
Asiatic Society houses.

All the manuscripts in the Society’s collection 
have been micro-filmed. Scholars can now refer 
to these manuscripts with the use of the micro-
film reader provided at the Society’s premises. 
Interested scholars may also get xerox copies of 
folios at nominal fixed rates.

List of Rare Manuscripts:

Brahmanical:
• �Ganaratnamahodadhi, Samvat 1480(B.D. 63)
• �Suryasiddhanta of Candesvara, Samvat 1452, 

Saka 1318 (B.D. 282)
• �Suryasiddhanta of King Madanpala, Samvat 

1459(B.D.282)
• �Atharvavedasamhita of Paippaladaksha, Samvat 

1925(B.D. 246)
• �Bhagavatapurana of Yogesvara, Samvat 1573 

(B.D. 231)
• �Aranyakaparva of Mahabharata, Samvat 

1573(B.D. 245)
• �Pancadandatpatrachatraprabandha, Samvat 

1499
• �Vikramacaritra, Samvat 1492, Sake 1357

Jaina:
• �Kalpasutra, Samvat 1472(B.D. 63/4)
• �Sadavasyakasutra, Samvat 1455(B.D. 202)
• �Sadavasyakasutra, Samvat 1525(B.D. 141)
• �Gautamapriccha of Sritilaka, Samvat 1480 

(B.D. 234)
• ��Samgrahaniratna of Sritilaka, Samvat 1480 

(B.D. 234)
• �Vasupujyacaritra, Samvat 1440(B.D. 184)

Buddhist:
• �Santasahasrika Prajnaparamita, Govindapala. 

A.D. 1200; No. 210 (B.I.)

Persian:
• �Shahnama of Firdausi, Dated 1495(zz-a-1)
• �Shahnama of Firdausi, A.D. 1843
• �Kershaspnama A.H. 625/A.D. 1227
• �Ain-i-Akbari by Abu’l Faiz (zz-b-2)
• �Mahabharat by Faizi, 18th century (zz-b-2)
• �Nal-u-Daman by Faizi, A.D. 1594-95 5  

EX-d-68)

Urdu:
• �Naqliyyat-i-Hindi 5z-d-31)
• �Qissa-i-Rustam Ali
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European:
Dante Alighieri’s Divina Commedia dated  
c. 1350

List of Illustrated Manuscripts:
1.	 BD26/3 Yogasastra of Hemacandra and 

other stories-Sam 1550, 1 III
2.	 BD26/6 1674 Sangrahanitantra of 

Sricanda-1 III
3.	 BD26/9 1969 Silaratha Citra-19 ILL
4.	 BD61/1 1639 Pravacana Saroddhara of 

Nemichandra-1 ILL
5.	 BD63/4 1429 Kalpasutra of Bhadrabahu 

Sam 1472-a.d. 1415-21 ILL
6.	 BD72/6 1970 Silarasa of Vijayadeva Suri-

Sam-1799-1 ILL
7.	 BD91/2A 2065 Bhagvadgita Samasloki of 

Vamana Pandita-1 ILL
8.	 BD91/5 382 Narapatijayacarya –Charts and 

Diagrams
9.	 BD94/2 380 Narapatijayacarya 13 ILL
10.	 BD107/22 2041 Ramavinoda of Rama 

Kavisvara 1 ILL-Painted Wood covers
11.	 BD156/2 1592 Ksetrasamasa, Ratnasekhara-

11 ILL
12.	 BD205/1 1438 Kalpasutra-C-1625 A.D. 

Patan 31 ILL

13.	 BD205/4 1593 Ksetrasamasa, Ratnasekhara-
Illustrated with Diagrams

14.	 BD245 966 Aranyakaparva Dt. 1516
15.	 BD310/1 383 Narapatijayacharya-3 ILL + 

Diagrams
16.	 BD310/5 1464 Jnatadharmakathasutra-

1ILL
17.	 BI148 1428 Kalpasutra of Bhadrabahu, 18 

century-3II
18.	 BI194 Karandavyuha-1 ILL
19.	 BI206 Avalokitesvara Stotra-1 ILL & 2 

painted wood covers
20.	 BI208 Gandavyuhamaharnava-1 ILL
21.	 BI210 Astasahasrika Prajnaparamita-6 ILL 

Folio A.D. 1200
22.	 DP 35 2322 Silpasastra of Visvakarma-2 

ILL
23.	 DP 41 2344 Lilavati Dt. Saka 1625-1 ILL
24.	 Forbes Manual 12 143693 Mahabharata 

in Persion-17 Illustrations(Mahabharata by 
Fiazee-Z.Z.B. 2 18TH Century)

25.	 ZZ. A. 1 140714 Shahnamah
26.	 Forbes Memorial 15 Album of Painting by 

P.Dajieebhoy-48 ILL

B.V. Shetti is Research Scholar, Asiatic Society  
of Bombay

1.	 Name the lady who was the wife of a Chalukyan general 
and is known to have got one thousand copies of the 
Shanti Purana manuscripts written and distributed among 
monks and nuns.

2.	 Name the Zoroastrian religious text which describes 	
the dream-journey of a devout Zoroastrian through 	
the next world.

3.	 Where do we find the earliest references to astrology in India?
4.	 What is the subject of the Balabodhini, a text authored by a Kashmiri Pandit, Jagaddhara 

Bhatta of the twelfth century A.D.?
5.	 In which country was the art of paper making evolved for the first time?
6.	 What are Gayatri, Ushnik, Anustubh, Tristubh, Brihati, Pankti and Jagati? 
7.	 Which type of palm leaf was generally used for preparing manuscripts in South India? 
8.	 Who was the author of Ratnamalavyakarana, a text on Sanskrit grammar originally written in 

the Kaitheli script?
9.	 In which language was the Uttaradhyanasutra, said to be composed by the founder of Jainism 

Mahavira, written?  
10.	 With which sect of Buddhism is the text Arya-manjushri-mula-kalpa associated?

Quiz

Folios from the Rigvedapadapatha, 
preserved at Bhandarkar Oriental 
Research Institute, Pune

Answers on page 30
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Manuscript Treasures of India at the 
Khuda Bakhsh Library (Part-2)

Imtiaz Ahmad

In the previous issue we introduced two Arabic 
manuscripts – Kitab al-Hashaish and Kitab 
al-Tasreef – preserved at the Khuda Bakhsh 
Oriental Public Library and identified among 
the Manuscript Treasures of India. It may bear 
repetition, here, that in February 2007, the 
National Mission for Manuscripts identified 
45 manuscripts in different languages from 21 
repositories across the country as Vijnananidhi 
or Manuscript Treasures of India, on the 
basis of their antiquity, content, “insights 
and discoveries”, records of “attainments in 
disciplines such as the sciences, philosophy, 
scripture, history and the arts”, ornamental 
features such as calligraphy, paintings, 
decorations and “their unique contribution to 
India’s life and history”. In the present article, we 
introduce two more manuscripts of the Khuda 
Bakhsh Library included among the Manuscript 
Treasures. These two are in the Persian language, 
the first relates to History and the second to 
Persian literature (poetry). 

It may be added here that the Khuda Bakhsh 
Library has a fairy large collection of Persian 
manuscripts (about 7000, mostly illustrated) 
belonging to diverse subjects, especially history, 
mysticism and literature. Many of these are rare, 
some to the point of being the only extant copies 
of the text in the world.

Tarikh-e Khandan-e Timuriya
The first of the two manuscripts is entitled 
Tarikh-e Khandan-e Timuriya. It was written 
in the 22nd regnal year of Akbar (1578 A.D.) 
and has been authenticated by Shah Jahan 
(1592-1666 A.D.), in his own hand-writing at 
the beginning of the text. The book narrates 
the history of Timur and his descendants (the 
Mughals) until the middle of Akbar’s reign. The 
earlier part of this narrative has been largely 
borrowed from the Zafar Namah of Sharafuddin 
al-Yezdi and the Baburnamah (Persian translation 
of Babur’s Memoirs, Tuzuk-i Baburi). But the 

events thereafter are based on contemporary 
observations. However, the value and rarity 
of the work lie in the 133 miniature paintings 
that it contains. They are unique in their size 
and features. The folios are larger than normal 
(12” x 7”). They were produced by some of the 
most notable painters of Akbar’s court, whose 
names are given below their paintings in the text. 
Unfortunately, many of these have been damaged 
due to careless binding in the past; but quite a 
few can still be seen. Of the 30 names that are 
decipherable, 13 are those that also find mention 
in the list of 17 most distinguished painters of 
Akbar’s time, mentioned by his court historian, 
Abul Fazl. Some renowned painters that 
contributed to this text are: Basawan, Daswanth, 
Keshu, Madhav, Jagjiwan, Manohar, Behzad, 
Husain, Hyder Kashmiri, Kamal Kashmiri, 
Miskin and Mulla Shah Muhammad. 

One observer writes of the manuscript: 
“each of these pictures, exquisite and wonderful 
in their richness, is crowded with incident, 
enameled in gold, and exquisite with colour; the 
work of men to whom time was nothing….such 
scenes as these carry one into the very heart of a 
life that has vanished from the continent (sic) of 
India”.

A large number of paintings (79 out of 133) 
portray episodes from the life of Timur, and 
relate to Central and West Asia; the remaining 
ones portray Babur, Humayun and Akbar. Two 
of the memorable events depicted here include 
the famous siege of Champaner when Humayun 
personally scaled the steep scarp of the rock at 
night to storm the fort and another during the 
siege of Chittor when Akbar personally shot 
down Jaimal with his musket.

The manuscript seems to have been prepared 
for the personal use of the Emperor and no other 
copy of it is known to exist today. Apart from 
the authentication in the hands of Shah Jahan, 
there are several seals and arz-didahs, where the 
readers testify that they have consulted the text, 
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A folio from Tarikh-e-Khandan-e Timuriya, preserved at Khuda Baksh Oriental Public Library, Patna
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in the hands of eminent nobles and chiefs that 
add to its historical value. The name of Francis 
Gladwin, the famous historian and Oriental 
scholar of the times of Warren Hastings is noted 
in a corner of one of the pages and the price 
of the manuscript is written as Rs.8000/- but 
the date is not given. However, the manuscript 
is priceless and is the only text of its kind that 
exists today. 

Almost three decades ago, a small pictorial 
album, containing 12 pictures of Timur, was 
published by the Library under the title Timur 
Namah. The National Mission for Manuscripts, 
however, has suggested the digitization of the 
entire text and its publication. Funds have also 
been made available. The proposal is to be 
approved by the Library Board before the actual 
work can be taken up.

Diwan-e Hafiz
The second Persian manuscript is the Diwan-e 

Hafiz – an anthology of the ghazals or lyrics of 
the renowned Persian poet of the 14th century 
A.D, Hafiz of Shiraz. Hafiz is universally 
acknowledged as the finest composer of Persian 
lyrics, lyrics that have significant mystic content. 
An interesting fact about the Diwan is that it 
has been consulted by credulous persons for 
obtaining Faals, that is, to ‘plumb the secrets 
of the Fate’. Consequently, the text is very 
popular. There are thousands of copies of the 
Diwan-e Hafiz available in different libraries of 
the world. The Khuda Bakhsh Library itself has 
over 50 copies of this text, some representing 
extremely fine specimens of calligraphy and 
some richly illustrated. But the present copy is 
unique. It was in the possession of the Mughal 
Emperors and it contains marginal notes in the 
handwriting of at least two of them – Humayun 
and Jahangir. Two examples may be cited here. 
One note by Humayun, dated 1554 A.D and 
written at Dinpanah (Delhi), mentions that 
when he decided to proceed on the re-conquest 
of his Indian dominions, he consulted the 
Diwan and got the good tidings of a victory. 
In a different context, Jahangir records that he 
consulted the Diwan when he was yet a prince 
and had revolted against his father (1602). He 
was unsure of his next move; but a verse from 
the Diwan made him decide to return back to 
his father who ultimately pardoned him and later 
declared him the heir-apparent to the throne. 
Some notes in the writing of Prince Khurram 
(the future Shah Jahan) and lesser nobles are also 
to be seen in this copy. 

The date of transcription of this text is not 
recorded; but it appears to belong to the 15th 
century A.D. It bears the seal of the Central 
Asian chief, Mirza Husain Baiqra who is said 
to have gifted it to Babur, the founder of the 
Mughal dynasty in India. This copy has two 
beautiful paintings and carries several seals and 
arz-didahs.

Like the other three manuscripts of 
Vigyananidhi category, this copy is also to be 
digitized and published with the funds provided 
by the National Mission for Manuscripts.

Taken together, the two manuscripts present 
a rare and glorious example of the rich cultural 
heritage bequeathed by the Great Mughals to 
this great country.

Imtiaz Ahmad is the Director of the Khuda Bakhsh 
Oriental Public Library, PatnaK
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A folio from Diwan-e Hafiz, preserved at Khuda Bakhsh 
Oriental Public Library, Patna
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"Production, Distribution and Collection of 
Sanskrit Manuscripts in Ancient South India"
Report of a Conference in Leiden, the Netherlands

Sarayu Rath

Our access to ancient Indian texts, many of 
which have a history of over a millennium, 
is based on manuscripts whose lifespan is 
normally not more than a few centuries. For 
a better understanding of these texts it is 
essential to know the history and pedigree 
of the manuscripts. It is hence of great 
importance to study not only the manuscripts 
themselves as text sources, but also the 
production, distribution and collection of 
manuscripts, both in early pre-modern times 
and in the late 19th and early 20th century 
when the then Government of India took 
an active interest and allocated funds for the 
search and collection of manuscripts. An 
international workshop was organised at the 
International Institute for Asian Studies, 
Leiden, on 20-21 April 2007, to deal with 
this subject. The workshop was organised in 
connection with the ongoing work on the 
Johan van Manen collection of South Indian 
palm leaf manuscripts which is carefully 
preserved at the Kern Institute, Leiden,  
since 1929. 

The aim of the workshop was threefold: 
(1) to study the production, distribution and 

collection of palm leaf manuscripts from early to 
modern times; 

(2) to get a better picture of the ancient, pre-
modern, and recent history of currently available 
manuscripts of the smaller and larger, public and 
private collections inside and outside India;  

(3) to place the Johan van Manen collection 
of ca. 400 South Indian palm leaf manuscripts in 
a larger context. 

After an opening recitation and chant 
from the Rgveda and Samaveda by Shri 
Chaitanya Kale, the workshop was opened 
with a Word of Welcome by the director of the 
International Institute for Asian Studies, Prof. 
Max Sparreboom, and with a brief overview of 
the Van Manen Collection by Dr. Saraju Rath. 
The Introductory Lecture of Prof. Christopher 

Minkowski (Oxford), entitled “The Lives of 
Manuscripts and the Defects of Scribes,” dealt 
with the information that can be gleaned from 
the lines which are often found at the end of 
manuscripts beyond the final colophon in which 
the scribe gives information about himself and 
frequently a statement regarding the possible 
faultiness of the manuscript, a prayer for its 
protection, etc.  

Among the other contributions presented  
at the workshop five dealt with special, 
relatively small collections of manuscripts  
in South India: 

Prof. Masato Fujii (Kyoto): “The Jaiminiya 
Samaveda Traditions and Manuscripts in 
South India: Past and Present”; Dr. N.V. 
Ramachandran (Palghat): “A Review of Private 
Collection Manuscripts in South India and the 
Facts Within”; Dr. Christophe Vielle (Louvain-
la-Neuve): “The Fragile Richness of Manuscript 
Collections in Kerala.” Prof. S.R. Sarma 
(Aligarh), in “From My Grandfather’s Chest of 
Palm Leaf Books,” emphasizes the importance of 
the innumerable individual collections of priestly 
or other Brahmin householders that are the 
basis of the majority of manuscripts available in 
major manuscript depositories. On the basis of 
the palm leaf manuscripts of his own family he 
gives an insight into the conditions of collecting 
and preserving these documents, and how they 
narrate the family tradition. 

Dr. Dominik Wujastyk (London), in 
“Ramasubrahmanya’s Manuscripts: A Kaveri 
Delta Collection Then and Now,” reports 
on a visit to the village on the banks of the 
river Kaveri near Kumbakonam where King 
Shahji of Thanjavur founded an academic 
community in or just before 1693. Special 
attention is paid to the work and manuscript 
library of Ramasubba Sastrigal, an active 
scholar from about 1900 whose family 
members today  
still energetically maintain the intellectual 
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tradition started by members of King  
Shahaji’s academy. 

Three contributions dealt with the 
establishment of well-known collections of 
manuscripts: 

Dr. Gérard Colas (Paris), in his paper “South 
Indian Manuscripts sent to the King’s Library 
by French Jesuits at the Beginning of 18th 
century,” dealt with the establishment of some 
of the earliest collections of Sanskrit manuscripts 
outside India, which were later on of the greatest 
importance for the development of Indology 
in Europe: the collection of South Indian 
manuscripts in the King’s Library and other 
libraries in Paris. Most of the manuscripts sent 
by the French Jesuit Fathers were collected in 
Bengal (by Pons) and in South India (by Le Gac, 
Gargam and others). 

Dr. Perumal (Tanjavur), senior conservator 
and librarian at the Thanjavur Maharaja 
Serfoji’s Sarasvati Mahal Library, discussed 
the “Production and Collection of Sanskrit 
Manuscripts in Tamil Nadu with special 
reference to the Tanjavur Sarasvati Mahal Library 
Collection.” 

Prof. Kenneth Zysk (Copenhagen), in his 
paper entitled “Towards a Map of Indian 
Intellectual History via Individual Collections 
of Sanskrit Manuscripts,” investigated how the 
establishment of central repositories of Sanskrit 
manuscripts in the 19th and 20th centuries in 
India almost completely eliminated the traces 
of the preceding diversity and geographic 
localization of intellectual activity in India. 
On the basis of the early catalogues of some 
collections it is nevertheless possible to draw 
the outlines of a map of the intellectual history 
of specific areas, first of all of Mithila, which 
is Dr. Zysk’s “test-case,” and next of restricted 
regions in South India on the basis of data 
available for the Sarasvati Mahal Library  
in Tanjore. 

Three contributions dealt with the search 
for and collection of manuscripts of a specific 
text of which initially only a title is known: 
Dr. Galewicz (Krakow) on “The manuscripts 
of Yamalastakatantra”; or which is available in 
different versions; 

Dr. Silvia D’Intino (Paris): “From the 
Manuscript to the Critical Edition: the 
Rgvedabhasya by Skandasvamin”; Dr. Vincenzo 
Vergiani (Rome): “South Indian Manuscripts of 
the Kasikavrtti: An Overview.”

Prof. A.G. Menon (Leiden and Kerala), in 
“From Formless to Form: Preparing a Text as 
Basis for Linguistic Analysis,” dealt with the 
problems to be solved in the linguistic analysis of 
one of the oldest manuscripts from Kerala. 

Two contributions dealt with the problem 
of the fixation of the date of manuscripts: Dr 
Kim Plofker (Brown University, U.S.A.), in 
“Indian Exact Sciences in Sanskrit Manuscripts 
and their Colophons,” discusses the important 
information to be derived from the colophons 
of manuscripts in the field of traditional Indian 
exact sciences, and especially the information 
on the numeric and calendric systems that 
are abundantly represented in dates found 
in scribal colophons of astronomical and 
astrological texts. Dr. Saraju Rath (Leiden), 
in “Varieties of Grantha Scripts: Date and 
Place of Origin of Manuscripts,” dealt with the 
distinct styles of Grantha script in manuscripts 
which have so far not been properly described 
in currently available studies and handbooks. 
With the help of test-characters it can be 
shown that these distinct styles are linked with 
different periods and regions. This correlation 
can be used as one of the crucial factors for the 
determination of the date and place of origin 
of a manuscript. 

The workshop concluded with recitation 
and chanting from the Rgveda and Samaveda 
by Shri Chaitanya Kale which demonstrated 
the richness and unexpected vitality of the 
tradition that over the millennia motivated 
the development of refined techniques of 
oral transmission but also, in later times, 
the production, preservation and use of a 
significant part of Indian manuscripts.

The publication of a book on the basis of the 
papers of this workshop is envisaged. 

The organisation of the workshop was made 
possible by the support of the International 
Institute for Asian Studies (IIAS, Leiden), J. 
Gonda foundation (KNAW, Amsterdam), the 
Leids Universiteitsfonds (LUF, Leiden), the 
School of Asian, African and Amerindian Studies 
(CNWS, Leiden). 

Saraju Rath is Research Fellow, International 
Institute for Asian Studies, Leiden, Netherlands
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Sulbasutra-s: Indian Texts 
on Geometry
Parameswaran Murthiyedath 

The Sulbasutra-s deal with geometrical 
constructions, a large majority of them for the 
purpose of carrying out Vedic rituals at precisely 
constructed altars and similar such ends, that 
are popularly believed to date to the millennium 
before Christ or the end of the Vedic age. Of 
these, Baudhayana’s Sulbasutra is believed to 
date to the 8th century B.C. Later, other authors 
including Apastamba, Manava, Katyayana, 
Satyasadha Hiranyakesin, Vadhula, Varaha and 
Kathaka composed sulbasutra-s as well, although 
the chronological order in which these texts were 
composed remains unknown as yet. The first five 
of the sulbasutra-s is found available in text form 
while the manuscripts of the others are known 
to exist. Still later, the commentaries of Kapardi, 
Karavinda, Sundararaja and Dwarkanatha 
appeared. In more recent times there have been 
commentaries written by Thibault and Van 
Geldner in the second half of the 19th century 
A.D., followed by S. N. Sen and the last by A.K. 
Bag in 1983.

Baudhayana’s work and his successors
The Baudhayana Sulbasutram (BSS) is possibly 
the most important sulbasutra text since it 
contains the principles of prescribed geometry 
for the Vedic altar space. Baudhayana, after 
dwelling upon the basic geometrical construction 
concepts prevalent during his and earlier times 
in the first set of sutra, described the Vedic altar 
space in general and then the 14 uttaravedi 
forms. His descriptions of the uttaravedi-s reveal 
a remarkable approach to geometry and the text 
serves as a model for technical accuracy and 
brevity. The order present in the geometrical 
analysis as well as in the flow of the text, its 
subject matter, reveal great clarity of thinking in 
the author’s mind and set the text apart from its 
later counterparts.

The later sulbasutra-s either dealt with matters 
mentioned in Baudhayana’s work and developed 
it further, or discussed issues that were omitted 

from this earlier work. Some of these works 
may be considered supplementary material. 
Katyayana’s text described how the construction 
of the uttaravedi-s may range from a size of 7.5 
to 101 purusam square in a clear narrative style. 
Similarly, Manava documented the examples of 
8.5 square purusam uttaravedi-s, something that 
neither Baudhayana nor Katyayana had done. 
Manava further stated a new approach to the 
use of the purusam measure and a new unit of 
measure called pancangi. While a continuity of 
subject-matter may be observed in Katyayana 
and Manava’s work, Apastamba’s output did 
not conform to the trend set by Baudhayana. 
No clear enhancement or elucidation of former 
works on geometry was discernible in his work. 
He described two forms of brick layout for the 
pithan syenaciti and new kanka and alaja citi-s, 
and his work on this proved to be very popular. 

Recent Interest in the Sulbasutra-s
The cryptic style of the sulbasutra texts was 
essentially suited to the Vedic ritualists and 
in the wake of a break with traditional rituals 
and practices after the Vedic period, the texts 
could have lost their popular relevance. In some 
cases, this seems to be exactly what happened 
– a disconnect between the content of the text 
and the purposes to which it no longer was 
applicable. This made it very difficult to retrieve 
the sulbasutra-s completely at a later date when 
scholastic interest in them was reawakened. 
Therefore, it is doubtful how far the earlier 
mentioned commentaries are capable of revealing 
the real geometrical contents of the sulbasutra in 
all their glory. 

The work done on the sulbasutra-s since the 
19th century A.D. has, however, been followed 
with interest in recent times. It is clear that the 
major concern of the sulbasutra is geometry 
alone, although some observations of the srauta 
nature and certain mathematical operations 
connected with geometry also find mention 
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in these texts. It is worth noting that the 
geometry of the sulbasutra has more affinity to 
modern engineering practice than to theoretical 
mathematics of the present times. This is natural 
given that the Vedic geometers were more 
concerned with accurate constructions of ritual 
altars and the altar space than with proving a 
theorem. 

The essence of the sulbasutra-s lies more 
in the concepts discussed therein than in the 
authors’ use of grammatical accentuation. The 
latter was incidental Baudhayana employed 
the then prevalent style of the sutra and the 
other authors followed in a similar fashion. 
One of the reasons for the perhaps inaccurate 
reproduction of the geometry of the sulbasutra 
may be the approach adopted by later 
commentators, an approach that was affected 
by strongly pre-conceived grammatical notions. 
Instead, the sulbasutra-s ought to be approached 
with an inquiring mind regarding the meanings 
of the words in association exclusively with the 
subject under discussion. The modern Indian 
commentators further tend to find arithmetical 
and mathematical references in the sulbasutra, 
references that are unlikely to have been 

intended as such by the authors. One of the 
acid tests for the accuracy of presentation of a 
particular meaning is whether it may result in 
constructions of the Vedic style. Thus, while 
√2 is of great concern to the sulbavid (author 
of a sulbasutra) the same may not be said of 
√3 which is irrelevant to Vedic constructions, 
although more recent commentators have 
interpreted the sulbasutra-s to ascribe relevance 
to this numerical value.

The sulbasutra on the other hand reveal a 
great degree of development of geometry not 
only as applied to techniques of constructions, 
but also extending to conceptual symmetries and 
an unknown methodology of evolution of the 
conceptual approach to such geometry. While 
this is the very approach to basic geometry, 
it then becomes a passionate progress to 
various shapes of the uttaravedi’s. In fact the 
very geometry of the mahavedi, in which the 
uttaravedi is an element, is of unique conceptual 
beauty. The 30-36-24 regular trapezium of 
the mahavedi contained several triples in their 
construction format such as 3-4-5, 12-5-13, 
15-9-17, 35-12-37 which could be employed 
to attain the accuracy of layout. The area of 

Figure 1: Mahavedi
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the mahavedi thus being 972 square of 18 
prakramam, the uttaravedi’s were initially of 
1/3rd of 972 and at the same time the square 
of 18. Then 1.3rd of 324 is 108, an important 
number since ancient times for obvious reasons. 
A trapezium shape of 10-12-8 amounting to 
an area of 108 thus became the smallest size 
of the uttaravedi in prakramam measures. The 
taper of this trapezium narrowing down to the 
east is impressed upon by all the sulba texts. 
The eastward striving nature of the uttaravedi 
(for, gods reside at the east) is of paramount 
importance to the vedic rituals and one could 
not possibly say for what long period of time it 
took, to later develop into highly complex and 
realistic geometrical shapes in the form of three 
later uttaravedi’s, meant as kamyaciti.

In the further development of the uttaravedi’s, 
the concept of “saptavidha: sampadyate”, 
meaning that the area of the uttaravedi should 
follow a certain pattern became a great spirit 
of enquiry. The eastward striving nature and 
this new concept put together developed into 
highly complex and yet beautifully conceived 
geometrical shapes of symmetry perhaps 
unparalleled in the history of geometry and 
mathematics. It is at an unknown point of time 
after that Baudhayana stood and decided to 
document it for posterity. And it is this very 
thing that the modern commentators, in a way, 
failed to redeem and realise. At the very first, the 
term “saptavidha:” was insufficiently interpreted 
to mean as 7.5 times the purusam measure, 
whereas it was really referred to as the 7 stages of 
development from the 7.5 to the 101 as area and 
corresponding sizes. Later, Katyayana described 
this in good detail, which also went properly 
not delineated. While Manava updated to the 
mathematical order of his time and described 
several types of equalities and arithmatical 
series, it was ironically Apastamba who was 
accredited with several modern mathematical 
interpretations. As a whole, it would be fair to 
state that the magnificent total geometry of the 
sulbasutra remains undiscovered as on date. 

The BSS contains 21 major sutra sets, of 
which the first two describe basic geometrical 
constructs. They contain basic units of 
measurements, conversions from one shape to 
another of equal area, notions of right angles 
and the value of √2 etc. Sutra 3 and 4 describe 
the geometry and general concepts of the total 
altar space. Sutra 5 and 6 are general in nature 

as well, but in sutra 7 an initiation of the 
geometrical complexities to follow is indicated 
by the description of the new garhapatyaciti of 
21 bricks. The general layout of the pracinasala 
and mahavedi, with a detailed definition of the 
position of the uttaravedi, is already clear at this 
point, since it uses the rathacakraciti with its 
well-defined centre for the purpose. The next 14 
sutra-s are devoted to the various formats of the 
uttaravedi.

After describing 2 brick-laying orders of the 
pithan syenaciti, syenaciti of pancapatri, sadpatri, 
kanka and alaja forms are described. These 
distinct bird-shaped altars used different methods 
to fulfill the “saptavidha:” concept with the 
7.5 purusam square as the basis. All of them 
are based on clear symmetries and on basic 
formative squares and rectangles. Next, two 
simple triangular praugaciti are described. Then 
the geometrical content is intensified to describe 
the rathacakraciti, 3 dronociti, the smasanaciti, 
and the kurmaciti. Esoteric compositions are 
displayed in the final sutra which goes beyond 
the bounds set by basic, definitive principles.

It is possible that this process of creative 
design and constructions was already declining 
before the time of Baudhayana and this 
motivated him to create the BSS text. While 
going through the BSS text, one may doubt that 
all of the citi formats described by him were in 
practice during his time since the descriptions 
contain varying levels of details, though each of 
the descriptions could be termed as sufficient in 
itself. It is here and in the unknown nature of the 
time line that the strength of the sruti is revealed 
in its capacity to travel intact wide expanses of 
time. Indeed there are very specific examples of 
such demonstration of strength of the system 
in its further travel to our present times. What 
is more demonstrative in the second period of 
about 2800 years since Baudhayana is that the 
text travelled intact almost without its meanings 
really taken in. And yet there are words in the 
BSS which could have easily got transformed 
into something else but did not. Then there 
are such instances where certain versions of the 
manuscripts tried to inject words into the body 
text which were found to be stoically resisted by 
the extant contents.

In comparison, the later sulbasutra texts are 
explanatory in nature with some additional altar 
designs and some mathematical updates by the 
authors. These have definitely added strength 
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to the information system on the one hand and 
then silently declared that they have stepped 
out of the sruti circuit to certain extent. The 
very sruti system might indeed have had several 
parallel flows where the sulbasutra and that of 
the rituallistic practices could have existed even 
without mixing. Where some amount of cross 
references only existed without one being part 
and parcel of the other is a distinct possibility. 
And possibilities for further studies are plentiful, 
as the present attempt of delineation of the 
sulbasutra could open up a better historical 
perspective and the timeline of the progress 
of not only geometry and mathematics of 
the period of first millenium BC but a host 
of other related subjects. It provides a better 
clarity to matters beyond the second millenium 
BC as well. For the geometrician of today and 
such enthusiassts a large volume of exercise 
is provided by Katyayana, as his formulae for 
taking the citi forms from 7.5 to 101 purusam 
squares remain untested and untried. 

A Few Sutras
An extract from the book 
A Commentary by Parameswaran Murthiyedath

Sutra 12 (Kankaciti)
Sutra 12.1
Kankacita etenatma 
Puccam ca vyakhyatam	

(The Kankacita defined here will have a body 
and a tail)

The Kankacita is known to have the shape of 
a heron.

Sutra 12.2
sirasi  pancopadadhyat | tasyakrtirvyakhyata |
sirasi  pancopadadhyat 
tasyakrtirvyakhyata

(the head will be obtained as 5 by definition 
of its shape)

As per the definition the head will be obtained 
as 5.

This states that the length of the head along 
the east west is 5 aratni from the body. With 
the same words a meaning that the area of the 
head is 5 sq. aratni could also be derived. Both 
meanings are true and so meant.

Sutra 12.3
Saptapancasaddaksine paksa upadadhyat 
| tathottare |

Saptapancasaddaksine    
paksa upadadhyat
tathottare

(5 and 7 to south the wing will be obtained 
next the north)

The wing at south will be obtained as 5 and 7 
and likewise the north.

Again, The wing tips are at a distance of 12 
aratni’s to south (5+7) and at the same time 
it means that the area of the wings are 57 sq. 
aratni.

Sutra 12.4
Vyayamena sapradesna paksayorapanamah | 
pancamabhagiyardhyabhih sat sat patrani kuryat 
| adhyardhavasisyate |

vyayamena
sapradesna
paksayorapanamah
pancamabhagiyardhyabhih
sat sat
patrani kuryat
adhyardhavasisyate
(by vyayama measure with the pradesa the 

wings bent with the pancami and adhyardha six 
and six wing cuts os stated an adhyardha will be 
balanced)

(The wings will be set out at a measure of 
1 vyayama added with 1 pradesa at an angle 
and the wings tips will have six notches of a 
measurement of 1 pancami by 1 pancami and a 
half. An adhyardha will be balanced)

The configuration of the wings are made 
by the diagonal of a square of 108A first taken 
forward and then retraced to give a mirrored 
bent. The sutra further categorically states that 
the wing tips configuration is with 6 nos of 1 
aratni by 1 adhyardha cuts. This adds to the 

Figure 2: Karika city Layout (BSS-12.2-6)
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area of 54 sq. aratni and additional 3 
aratni and the statement of 57 sq. aratni 
are now established. The statement 
‘adhyardhavasisyate’ is about the excess area 
resulted amounting to 1½ aratni in the 
configuration which will be later adjusted 
by the leg trimming of the tail.

Fig. 12.1 given here shows the citi 
geometry. First a basic square 1-2-3-4 will 
be established with side as 144A, deriving 
from the statement of ‘saratnipradesa’. The 
south end of the wings from which the 
wing tips take off is line 9-10, parallel to 
1-4 and at a distance of 12 aratni (288A). 
Line 4-8 is the diagonal of a square of 
108A as side.Line 8-9 is mirrored from 
line 4-8. Thus the wing formation of 4-8-9-10-
13-1 is established. The six wing tips are formed 
by the diagonals of boxes of an aratni by an 
adhyardha (1½ aratni) as sides, as shown within 
9-10-11-12.

Sutra 12.5
taya pucchasyavastat 
padavaratnimatravaratnyantaralau 
pradesavyasau bhavatah | tayoravastadabhito 
dvaudvavastamabhagau pragbhedavupadadhyat |
taya pucchasyavastat
padavaratnimatravaratnyantaralau
pradesavyasau bhavatah
tayoravastadabhito
dvaudvavastamabhagau
pragbhedavupadadhyat
(At the backside of the tail feet of an aratni 
length in an aratni gap with 1 pradesa as width 
at the back and near as 2 and 2, and 8 sided with 
a forward cut will be obtained)

The tail is having a forward cut of 1 aratni 
length and 1 pradesa as width of sides, in a gap 
of 1 aratni, and thus having 8 sides split into 
two as forward cut.

The tail portion of 15-14-16-17 contains the 
details mentioned above. Thus the tail have two 
cuts of 1 aratni square which is modified to form 
the root and two such feet are placed touching 
each other as stated forming an 8 sided cut in 
total.

A statement like ‘pancadasa pucche’ is 
judiciously left out for the reason of the cut in 
the tail, though the overall outline agreed to such 
a statement. Further in sutra 12.8 the placement 
of two astamsi bricks at the tail to obtain this 
configuration are mentioned, to which the 

presentation here corresponds.

Sutra 12.6
evam saratnipradesah saptavidhah sampadyate ¹|
evam saratnipradesah
saptavidhah sampadyate

(With only the aratni and pradesa the 
saptavidhah concept will be achieved)

Thus with the aratni and pradesa measures 
alone, the saptavidhah concept will be achieved.

Indeed, the altar shape graphically feeds back 
an area report of exactly 7.5 times the purusam 
square, as could also be seen from the calculation 
of area given here.

Table 1: Area of Kankacit

Part Shape Size Qty. Area

1 Body Square 144×144 1 20736

2 Body Trapezium (144+48)÷2×48 2 9216

3 Tail Trapezium (192+48)÷ 2×72 1 8640

4 Head Square 48×48 1 2304

5 Head Triangle (48×24)÷2 1 576

6 Wing Rhombus 108×144 4 62208

7 Wing Triangle 36×24÷2 12 5184

8 Tail Triangle 12×12÷2 4 288

9 Tail Rectangle 48×24 1 (-1152)

Total 108000

	

Sutra 12.7
athestakanam vikarah | pancamabhagiyah 
savayavah | padestakam caturbhih 
parigrhniyadardhapradesenadhyardhapradesena 

Figure 3: Karika city Layer 1
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pradesena pradesasavises eneti |
adhyardhestakam caturbhih 
parigrhniyadardhavyayamena
dvabhyamaratnibhyamaratnisavises eneti | tah sat |

athestakanam  
vikarah
pancamabhagiyah savayavah
padestakam caturbhih
parigrhniyadardhapradesenadhyardhapradesena
pradesena pradesasavises eneti
adhyardhestakam
caturbhih
parigrhniyadardhavyayamena
dvabhyamaratnibhyamaratnisavises eneti         
tah sat                                                         

now the bricks configuration with the 
pancami all over with the pada square brick with 
surrounded (sliced) ardha and pradesa and the 
adhyardha and pradesa and the adhyardha and 
pradesa with pradesa and a modified pradesa with 
the adhyardha brick from a square brick with the 
surrounded (sliced) half vyayama by two and by 
aratni and aratni modified like that six

With pancami as the basic brick all 
over with the pada of a square brick, and 
the ardha, the adhyardhardha and pradesa 
sliced, the vyayama and the aratni sliced, 
the modified aratni consisting 6 bricks 
will be used.

However, some more bricks are found 
required and the lists of bricks are as given 
below: 

Sutra 12.8
tasam caturasrapadyah sastamabhagah 
padayorupadhaya sesam yathayogam 
yathasamkhyam yathaadharmam 
copadadhyat 

tasam 
caturasrapadyah
sastamabhagah
padayorupadhaya
sesam yathayogam
yathasamkhyam
yathaadharmam copadadhyat

with these the caturasrapadyah and 8 divided 
part at the wings having placed balance as 
required in as many numbers as per rules be 
placed

The caturasrapadyah and the astamsi bricks 
having placed as the feet, the balance will be 
filled with thje required numbers as per rules.

Table 2: Kankacita Bricks

Brick Layer 1 Layer 2

1 Pancami 118 7

2 Adhyardhardha 12

3 Ardha 36 8

4 Pada 4 39

5 Aratnivisesa 26 102

6 Pradesavisesa 4 2

7 Dirghapadya 12

8 Savisesa 24

9 Astamsi 6

Total 200 200

Parameswaran Murthiyedath is a scholar of Vedic 
Mathematics

Figure 4: Karika city Layer 2

Figure 5: Karika city Bricks
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Ayurveda Nighantu
B.Rama Rao

Ayurveda, the Indian system of medicine, refers 
broadly to the ‘knowledge of life’ and is based 
on ‘life’ (ayus) and ‘knowledge’ (veda). During 
the last few centuries, although there have only 
been negligible changes in the philosophical 
background, theories and concepts of Ayurveda, 
a number of significant developments, 
modifications and additions have occurred in 
the applied aspects of Ayurveda such as drugs, 
methods of treatment, diseases dealt with as 
well as the lifestyles of the people that need 
treatment. More recently, a survey of about 150 
collections of manuscripts in India documented 
3,500 titles related to Ayurveda.  Among these, 
more than 500 titles apparently deal exclusively 
with the nighantu (Ayurvedic Materia Medica).  

Ayurvedic Nighantu texts are concerned with 
describing drugs, herbs and other substances 
used in Ayurvedic treatments. They provide 
the synonyms, rasa (taste), virya (potency) 
and vipaka (taste at the end of digestion) of 
each substance as well as the effects of each 
on different ailments.  Thus the study of, and 
further research on nighantu-s was considered 
essential.  As a result, information on additional 
drugs and substances, and even on the newly 
observed properties of substances earlier 
identified was added to the corpus of nighantu 
content. Therefore, nighantu texts were written 
at what appear to be really short intervals and 
in various regions across India. The focus of 
the present article is the corpus of Ayurvedic 
nighantu texts found in the State of Andhra 
Pradesh on the eastern coast of India. 

The Dravyaratnavali, seemingly the most 
detailed nighantu of the period, was very 
popular in the region now known as Andhra 
Pradesh and multiple manuscripts of this 
nighantu are found in many districts of the 
State.  The text describes more than two 
thousand substances which are classified in over 
fifty categories. The Rajanighantu, another 
important text, classifies substances into thirty-
three groups. Several varieties of grains, milk, 
water, curries, pickles and many other food 
items including the meat of different animals, 
birds, fish and other substances consumed 
and used by people find a mention in this 
nighantu.  A further fifteen varieties of paddy 
(rice), twenty-two types of soups, ten kinds of 
sugarcane and sixteen types of honey are also 
described. Oils are classified into drumasara 
and bijasara groups and fruits into ama (very 
tender), apakva (unripe), pakva (ripe) and suska 
(dried) groups. Vegetables are classified into  
saka (general vegetables),  phala (fruit),  puspa 
(flower),  nala (stalks),  mala (root), majja 
(fleshy part)  and  harita (green) groups. A 
strange feature of the text, relative to the other 
nighantu-s, is that it does not give synonyms for 
the terms described. No information about the 
author of the text is available although it appears 
to have been compiled in the later part of 16th 
century A.D.   

The Dravyaratnakara is another valuable 
contribution to this tradition and it appears 
to have enjoyed levels of popularity similar 
to the Dravyaratnavali.  In terms of content, 

Folios from Dravyamuktavali, preserved at the Govt. Oriental Manuscript Library, Chennai.
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though it is similar to the latter text, it is 
less comprehensive. In Dravyaratnakara, 
the classification of substances is still more 
detailed. For instance, the text groups fruits 
in categories such as vanajata (small forest), 
aramajata (garden), griharamjata (house-garden), 
ks,etrajata (harvest fields), aran,yajata (forest), 
mahavanajata (thick forest), mahyavanajata 
(medium forest) and gramajata (village forest or 
garden). Vegetables are classified as aramasaka, 
ksetrasaka, jaladharasaka, krusisthanajata and 
aranyajata. Prepared foods are categorised as 
kharparabhrishta, kandupakva, asgarapakva and 
jalapakva.  There is no information available 
about the author and the text may have been 
compiled during the 17th or 18th century A.D.   
Both Dravyaratnavala and Dravyaratnakara 
specify a group for medicinal substances but the 
authors do not emphasize them as much as  
other substances – especially those that are 
consumed regularly.   

The Dravyamuktavali places more stress on 
drugs, herbs and other substances that enjoy 
popular usage and not on the more esoteric 
remedies. Therefore, the categories dealt with in 
this text are fewer in number.  However, it does 
mention some substances for which evidence 
is not found in other nighantu-s, indicating 
the existence of varied local practices. Another 
text, the Cudaman,inighantu, is identical to 
the Dhanvantarinighantu in some respects, but 
it provides a wider range of synonyms, while 
the Daks,in,amartinighantu mentions just the 
synonyms without other information such as 
rasa, virya and others. The Rasanighantu is a 
short work that deals specifically with metals  
and minerals that are commonly  used  in 
rasasastra.  

The Vaidyanighantu appears to be a very 
late work, probably written in the 19th century 
A.D., that names of herbs and drugs utilizing 
the Sanskrit alphabetical order and provides 
the meaning in the Telugu language. Finally, 
another unique Ayurveda nighantu is the 
Camatkaranighantu by Raghavacharya. It is 
a short work consisting of twenty-five verses. 
The text provides the names of various herbs 
and drugs, which (names) are very similar or 
with the difference of only one or two matras 
or letters but denote different substances.  One 
verse as sample from it is given below:

Vari vari varuni varuni va moca moca mocamoca 
vaca ca

Raji raji  rajika rajika ka, kanda kanda  
kandpuspi  supuspi 

Until very recently, students of Ayurveda 
in the region of Andhra Pradesh that borders 
Karnataka were asked to memorize these verses 
at the initiation of their academic course. 

All these nighantu texts provide colophons at 
the end of each category of substances making  
it easier to distinctly identify the discussion 
relevant to each group of substances. It is 
also interesting to note that in many of these 
manuscripts, the names of other texts dealing 
with similar matters are mentioned in the 
colophons. For instance, in the Dravyaratnakara, 
in one colophon the name of the book is 
mentioned as Dravyartnavala.  The substantial 
number of these manuscripts and the instances 
of close identification between texts indicate that 
the works were not only very popular, but that 
they also constantly borrowed and lent some 
content from and to each other. 
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"The Vedas in Culture  
and History" 
Report of a Conference on the Vedas
Sudha Gopalakrishnan
A Conference focusing on the Veda and Vedic 
tradition with the theme “The Vedas in Culture 
and History” was organised by the Department 
of Asian Studies and the South Asia Institute, 
University of Texas at Austin from May 24-
27, 2007. The Conference dwelt on multi-
disciplinary topics pertaining to the Vedas, such 
as the relation of the Vedic tradition to the 
religious, social and political history of the Vedic 
period and the response to the Veda in post-
Vedic India. 

The opening keynote address, erudite 
observations by Prof. Ludo Rocher on the 
evolution of Indic studies on the Veda and the 
making of Western Indology with reference to 
the work of H.T. Colebrooke and the Asiatic 
Society set the context of the Conference. 
Following his lecture, the Conference addressed  
wide-ranging themes on the Vedas and Vedic 
heritage, such as “Vedic ritual”, “Linguistics”, 
“Comparative Mythology”, “Textual 

Transmission”, “Vedic Culture and Worldview”, 
“The Reception of the Veda: Then and Now” 
apart from the relation of Veda to canonical and 
non-canonical literature relating to Buddhism, 
the epics and the Upanishads. More than 55 
scholars participated in the different sessions.

In the first session on the Rig Veda, Georges 
Jean Pinault spoke about the concept of ‘holiness’ 
in the Vedic hymns, while Frank Kohler traced 
the worldview represented in the poems 
ascribed to Dirghatamas. Kohler argued that 
the deliberate obscurity in the poems can be 
understood as a strategy adopted by the poet for 
the configuration of enigmas.  The paper offered 
a fresh interpretation of RV1.164, setting it as an 
impressive attempt to situate the abilities of the 
poet in the larger cosmic setting. The paper by 
Victoria Yaraeham explored alternative ways for 
interpreting the plurality of Ushas, by focusing 
on hymn RV 4.1, along with a few other salient 
Rig Veda references. Stanley Insler spoke on 

Participants of the Conference
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Vishvarupa, while Konrad Klaus elaborated on 
the possibility of a new Vedic index of names and 
subjects based not merely on secondary sources, 
but on primary texts themselves. Joel Brereton 
drew attention to the Rig Veda hymn 10.56, 
the funeral hymn composed by Brhaduktha for 
his son Vajin, but argued that the Vajin could be 
a metaphorical horse and not the deceased, for 
which the hymn was ostensibly composed. 

The papers by Julia Mendoza Tunon, Pramod 
Pathak, Madhavi Kolhatkar and Henry Walker 
traced comparative mythology of the Vedas. 
Pathak, citing the god Pusan, spoke on the 
transition from hunter-gatherer society to early 
food production through the domestication 
of animals. Kolhatkar, drawing a connection 
between lakshman and lakshmi, argued that in the 
original meaning lakshmi was a branded animal, 
and through the extension of this meaning of the 
term, it became linked to wealth and prosperity. 
Later, the concept was gradually deified and 
came to be associated with Goddess Lakshmi.  
Henry John Walker drew comparisons between 
the Asvins in India and their Greek equivalents, 
the Dioskouroi. Contesting previous research 
on the Asvins, the paper argued that there is no 
possibility of double paternity with regard to the 
origin of Asvins.

In the session on Linguistics, there were 
papers on diverse areas pertaining to the 
linguistic aspects of the Vedas, such as the 
historical development and typology of 
dvandva compounds in the Rig Veda, the 
temporal semantics of the indicative aorist 
and imperfect, the relation between kanva and 
kranva. There were specific discussions on Vedic 
accentuation, including Jan Houben’s analysis 
of the accentuation of Shatapatha Brahamana, 
Peter Scharf ’s “Vedic Accent: Underlying versus 
Surface” and Saraju Rath’s paper on the systems 
of notating Vedic accents with reference to 
Grantha palm leaf manuscripts.

Different aspects of textual transmission were 
examined, in which Michael Witzel observed that 
the study of Vedic manuscripts has largely been 
neglected in the 20th century, other than a few 
illustrious exceptions. According to him, some 
manuscripts got noticed not for their variant 
readings or stylistic specificities, but because 
they represent the cultural history of India.   
Another paper by Yasuke Ikari evaluated two 
Malayalam manuscripts of Vadhula Anvakhyana 
against the Vulgate Madras manuscript. Sudha 

Gopalakrishnan spoke about the efforts of 
the National Mission for Manuscripts in 
documenting, safeguarding and providing access 
to the manuscript heritage of India. 

In the session on Vedic ritual, Francois Voegeli 
examined the position of Vadhulas among the 
Vedic school of rituals, while Timothy Lubin 
presented formats of standardization of Vedic 
domestic rituals. The paper by Shingo Ainu 
discussed the rites for rain discussed in Vedic 
and post Vedic literature, while S.S. Bahulkar 
spoke on the Vedas and Vedism on Buddhist 
Tantrik literature such as Hevajra Tantra, 
Samvarodaya Tantra, Kalachakra Tantra, etc.  In 
an analysis of Vedic culture and worldview, P.C. 
Muraleemadhavan threw light on the concept of 
man in Vedic literature while Elizabeth Tucker 
discussed the concepts relating to agriculture 
from Paippalada Samhita. Fritz Staal spoke about 
the imaginary and the symbolic significance 
of the Rathakara, the charioteer, in nomadic 
Vedic times.  Brian Black’s paper centred on 
secret knowledge in early Upanishads, which is 
couched in deliberate mystical language as an 
overall literary strategy. Apart from these, there 
were papers relating to the Vedas in the light of 
Buddhism and other streams of literature such as 
the Upanishads and the epics. 

In the session on the “Reception of the Veda: 
Then and Now”, T. Mahadevan spoke on the 
institution of gotra and Vedic oral tradition, 
while Benjamin Fleming spoke on Vedic ritual 
and medieval Shaivism. David Knipe spoke on 
reflections of Andhra ahitagnis on old age and 
dying, while Laurie Patton highlighted her recent 
research on contested attitudes towards women 
and Vedic study in contemporary Indian cultural 
history.  

The Conference brought together a group of 
select scholars from different disciplines relating 
to the Vedas, transcending national boundaries 
and backgrounds. The papers and the rich 
discussions that followed each of the sessions 
helped to throw light on specialized areas of 
Vedic learning. The Mission congratulates Prof. 
Patrick Oliville, Prof. Joel Brereton and the 
team of the Department of Asian Studies and 
the South Asia Institute, University of Texas for 
making the Conference a memorable experience.

Sudha Gopalakrishnan is the Director, National 
Mission for Manuscripts
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f'koksikluk dk fnXn'kZu
cynsokuUn lkxj

'osrk'orjksifu"kn~ esa #nz&Lo:i f'ko dh d`ikn`f‘ 
dh izkFkZuk djrs gq, bl eU=k1 esa dgk x;k gS 
fd ^^gs #nznso! vkidh tks Hk;kudrk ls 'kwU; 
rFkk iq.;deks± ls izdkf'kr gksusokyh dY;k.ke;h 
lkSE;ewfrZ gS] ftldk n'kZu djds euq"; ije vkuUn 
esa eXu gks tkrk gS] gs fxfj'kkUr vFkkZr~ ioZr ij 
fuokl djrs gq, leLr yksdksa dks lq[k igq¡pkus okys 
ijes'oj! bl ije 'kkUrewfrZ ls gh Ñik djds vki 
ge yksxksa dh vksj nsf[k,A vkidh Ñikn`f"V iM+rs 
gh ge loZFkk ifo=k gksdj vkidh izkfIr ds ;ksX; 
cu tk;saxsA**

f=knsoksa esa nsokfèknso Hkxoku~ f'ko dk LFkku 
vR;Ur egÙoiw.kZ gSA ,d vksj] os dY;k.k ds iznkrk 
gSa] rks nwljh vksj izy;adj HkhA os fnxEcj gksrs gq, 
Hkh lcdks ,s'o;Z iznku djus okys] =kSyksD;kfèkifr 
gksdj Hkh 'e'kku esa fuokl djus okys] vuUr 
foHkwfr;ksa ds Lokeh gksus ij Hkh HkLe jekus 
okys] ;ksfxjktkfèkjkt gksdj Hkh vèkZukjh'oj rFkk 
dkUrklsfor gksrs gq, Hkh dkeftr~ gSaA Hkxoku~ f'ko 
vk'kqrks"k vkSj vo<jnkuh gSaA os {kek'khy] ijedk#f.
kd rFkk v'kj.kksa dks 'kj.k nsus okys] lcds 
ewydkj.k] ikyd] j{kd ,oa fu;Urk gSaA vr% bZ'oj 
ds Hkh bZ'oj] egkegs'oj dgs tkrs gSaA2

;tqosZn&lafgrk esa f'ko&rÙo ds mnkj ,oa O;kid 
Lo:i dk o.kZu izkIr gksrk gSA uhyd.B vkSj 
'osrd.B okys #nz ds izfr esjk ckjEckj iz.kke gSA3

osn] mifu"kn~] jkek;.k] egkHkkjr] iqjk.k vkfn esa 
f'ko&rÙo dh fofoèk izdkj ls O;k[;k feyrh gSA 
lar&egkRekvksa] vkpk;ks±] fo}kuksa rFkk Íf"k&eqfu;ksa us 
fofHkUu&;qxksa esa f'ko&HkfDr dk izpkj&izlkj djds 
tks eguh; dk;Z fd;k gS] mlhds }kjk f'koHkfDr 
tu&tu esa bruh yksdfiz; gqbZ vkSj vkt Hkh 
xzke&xzke esa loZ=k f'ko&efUnjksa ds n'kZu gksrs gSaA

Hkxoku~ fo".kq }kjk dh xbZ f'koksikluk dk o.kZu 
djrs gq, xUèkoZjkt iq"inUrkpk;Z vius ^f'koefgEu% 

Lrks=ke~* esa dgrs gSa fd µ^^gs f=kiqjkfj! f'ko! 
Jhgfj&ukjk;.k us vkidh vpZuk ds fy, ,d 
lgÏ&deyksa dh HksaV p<+kus ds ladYi ds lkFk tc 
iwtk vkjaHk dh rks mudh HkfDr&ijh{kk gsrq vkius 
,d dey dks Nqik fn;kA dey&u;u Jhgfj us 
viuk ,d us=k] rqjar vkidks vfiZr djus dk iz;kl 
fd;k rks vkius izlUu gksdj mldks ^lqn'kZu*&pØ 
esa ifj.kr dj fn;k] tks vkt Hkh rhuksa yksdksa dh 
j{kk ds fy, lnk tkxzr jgrk gSA**4

Okk;q iqjk.k esa lUnHkZ feyrk gS fd firkeg 
czãk f'koLrqfr djrs gq, dgrs gSa fd ^^gs vuUr 
rstksjkf'k Hkxou~! ge vkidks iz.kke djrs gSaA gs 
lqozr! vki {ks=kkfèkifr cht&Lo:i gSaA vkidks 
ge ueu djrs gSaA**5

txUekrk egky{eh dh f'ko&fu’k loZfofnr 
gSA nsohHkkxor esa lUnHkZ feyrk gS fd ekrk y{eh 
us Hkxoku~ fo".kq ds 'kki ls eqfDr ikus ds fy, 
f'kokjkèkuk dhA Hkwyksd esa dkfyUnh vkSj relk ds 
laxe ij Hkxoku~ 'kadj dh lekjkèkuk ls Hkxorh 
y{eh dh v'o;ksfu esa iqu% v'o:i fo".kq ls 
laxe rFkk] rnuUrj ml laxe ls ^gSg;oa'k* dh 
leqRifÙk dk vn~Hkqr o.kZu miyCèk gksrk gSA6

LdUn&iqjk.k ds izHkkl&[k.M ds vè;k; 
68 es a Hkxorh lrh ds vykSfdd f'koiz se dks 
n'kk Z;k x;k gSA n{kiq=kh lrh] vius nwljs tUe 
es a fgeky; dh dU;k ikoZrh cudj f'ko dks 
ifr ds :i es a ikus ds fy, tks dBksj ri 
djrh gS] mldk ân;&xzkgh o.kZu egkdfo 
dkfynkl ds ^dqekjlaHkoe~* es a vkSj xksLokeh 
rqylhnklth ds Jhjkepfjr&ekul ds ckydk.M 
es a miyCèk gksrk gSA

f'koiqjk.k dh dksfV&#nz&lafgrk esa dgk x;k gS 
fd ftl tho dh dgha Hkh xfr ugha gS mlds fy, 
dk'kh&uxjh ije&xfr:ik gSA 'kadj dh fiz; uxjh 
okjk.klh iqjh HkqfDr&eqfDriznkf;uh gSA7

june_2007.indd   27 7/18/2007   8:36:35 AM



K
rit

i R
aks

han
a

National Mission for Manuscripts28

f'kofyax dk laLFkkiu fd;kA bUnzs'oj f'kofyax dh 

efgek dk o.kZu jsok[k.M esa izkIr gksrk gSA13

jsok[k.M esa gh leLr nsorkvksa }kjk dh xbZ 

f'koksikluk dk lUnHkZ feyrk gSA lHkh nsorkvksa us 

ueZnk&rV ij Hkxoku~ f'ko dh vkKk ls lkSE;&;K 

fd;kA blh Hkwfe ij izdV ^¬dkjs'oj* egkfyax] 

dYikUrd&thoh nsorkvksa ,oa nSR;ksa ls ueLÑr gSaA

LdUniqjk.k ds jsok[k.M ds gh ,d lUnHkZ ds 

vuqlkj vfXunso] vusd jksxksa ls NqVdkjk ikus ds 

fy, lSdM+ksa o"kksZa ls egs'oj f'ko dh vkjkèkuk 

dj jgs FksA bl riLFkyh dk uke Fkk ^Hk`xqdPN*A 

vfXunso dh riL;k ls izlUu gksdj Hkxoku~ f'ko us 

vkfnR; dk :i èkkj.k dj muds lHkh jksxksa dks gj 

fy;k vkSj ojnku fn;k fd vfXu }kjk LFkkfir bl 

^fiÄ~xys'oj* ds n'kZuek=k ls izkf.k;ksa ds lHkh iki 

u‘ gks tk;saxsA14

f'kokjkèkdksa dh Js.kh esa nsorkvksa ds ckn vc 

Øe vkrk gS nkuoksa ,oa jk{klksa dkA n'kkuu jko.k 

dh f'koHkfDr tx&izfl¼ gSA iqjk.kksa esa ,oa vU; 

dbZ xzUFkksa esa ck.kklqj] HkLeklqj vkfn vlqjksa dh 

f'koksikluk dk foLr`r o.kZu miyCèk gksrk gSA

egku~ f'koHkDr xUèkoZjkt iq"inUr us 

^f'koefgEu% Lrks=k* dh jpuk djds f'koHkDrksa esa 

viuk vknj.kh; LFkku cuk fy;kA bUgksaus izHkkl{ks=k 

esa ^iq"inUrs'oj f'kofyax dh LFkkiuk dh FkhA

iÁiqjk.k ds mÙkjHkkx esa vè;k;&237 esa 

dYikUrthoh egkeqfu ekdZ.Ms; ,oa LdUniqjk.k ds 

izHkkl[k.M esa vè;k; 1 ls 4 esa egf"kZ ofl’ dh 

f'koHkfDr ds lUnHkZ feyrs gSaA

^dqEHkhikda xrks nz‘qa nqokZlk% 'kSolEer%* bR;kfn 

mYys[k ds lkFk nsohHkkxor µ 11@15@64 esa 

#nzkorkj egf"kZ JhnqokZlk dh f'koHkfDr dk o.kZu 

izkIr gksrk gSA

dYi&dYikUrthoh ije'kSo egf"kZ ykse'k dh 

f'koHkfDr dk mYys[k LdUniqjk.k ds dkSekj[k.M 

vkSj egku~ f'koHkDr egf"kZ xxkZpk;Z dh f'koksikluk 

dk o.kZu egkHkkjr ds vuq'kkluioZ ds vè;k; 18 

esa miyCèk gksrk gSA

nsoh vulw;k ,oa egf"kZ vf=k dh f'koksikluk dk 

dk'kh(iapØks'kh) us Hkxoku~ 'kadj ls izkFkZuk dh 

Fkh fd µ^^gs dky:i jksx dh vkS"kfèk! rhuksa yksdksa 

ds ifr! vki czãk] fo".kq vkfn nsorkvksa ds lkFk 

;gk¡ fujUrj fuokl djsaA** bl izdkj izkFkZuk djus 

ij lkEc&lnkf'ko Hkxoku~ fo'oukFk us leLr yksdksa 

ds midkj ds fy, dk'khiqjh esa fuokl fd;kA

^fyaxiqjk.k esa leqYys[k feyrk gS fd Hkxoku~ 

'kadj ds izy;&dkyhu es?k ds leku xaHkhj 'kCn 

dks lqudj mxz:i&èkkjh u`flag&nso 'kkUr gks x;s 

vkSj vusd izdkj ls f'ko dh Lrqfr djus yxsA

=ksrk;qx esa e;kZnk iq#"kksÙke Hkxoku~ JhjkepUnz th 

us rfeyukMq&izns'k ds jkeukFk iqj ftys esa] tgk¡ lsrq 

dk fuekZ.k fd;k Fkk] ogha ij Hkxoku~ f'ko dk fyax 

izfr’kfir fd;k FkkA8 Hkxoku~ Jhjke dh f'koksikluk 

ds vusd lUnHkZ Jhjkepfjr&ekul ds vykok 

LdUniqjk.k ds czkã[k.M esa Hkh feyrs gSaA9

yhyk&iq#"kksÙke ;ksxs'oj JhÑ".k dh f'koksikluk 

ds fofoèk&lUnHkZ Jhen~Hkkxor egkiqjk.k] egkHkkjr] 

dweZiqjk.k] LdUniqjk.k vkfn xzUFkksa esa izkIr gksrs gSaA

}kij&;qx esa JhÑ".k us Jheq[k ls Li‘ funsZ'k 

djrs gq, lqnkek dks dSoY;&eqfDr dh izkfIr 

ds fy, f'koHkfDr:i mik; dk mins'k fn;k 

vkSj lqnkek us Jhdsnkjs'oj dh vkjkèkuk }kjk 

LokRe&lk{kkRdkj&:i dSoY;eqfDr izkIr dh vkSj 

JhÑ".k us f'koefgek dk Loeq[k ls o.kZu fd;kA10

Hkxoku~ ds va'k uj vkSj ukjk;.k us tks 

f'koksikluk dh] mldk lUnHkZ LdUniqjk.k ds 

jsok[k.M esa feyrk gSA11

nsoxq# c`gLifr dh f'kokjkèkuk dk mYys[k 

LdUniqjk.k ds dk'kh[k.M esa feyrk gSA12

lalkj dh l`f‘ djus dh bPNk ls czãk us 

ejhfp] vf=k] vafxjk vkfn ekul&iq=k mRiUu fd;sA 

muesa ls vafxjk ds iq=k vkafxjl gq,A vkafxjl dh 

dBksj f'kokjkèkuk ls Hkxoku~ f'ko us mudks ojnku 

fn;k fd ^gs vkafxjl! rqeus cgqr ri fd;k gS] vr% 

rqe bUnzkfn&nsoksa ds ifr rFkk xzgksa esa iwT; gksvksxs 

vkSj rqEgkjk uke ^c`gLifr* gksxkA

nsojkt bUnz dbZ o"kks± rd mxz ri djds Hkxoku~ 

f'ko dks izlUu fd;k vkSj ueZnk ds nf{k.kh rV ij 
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mYys[k f'koiqjk.k dh dksfV#nz&lafgrk ds vè;k; 2 

ls 4 esa of.kZr gSA blh izdkj f'kokjkèkuk ls egf"kZ 

dfiy dks lka[;'kkÐ dh izkfIr gq;h FkhA15

vkfndfo egf"kZ okYehfd dh f'ko&'kj.kkxfr dk 

lUnHkZ Hkh egkHkkjr ds vuq'kkluioZ ds vè;k; 18 

esa izkIr gksrk gSA

Hkxoku~ f'ko dh d`ik ls Ñ".k}Sik;u osnO;kl 

iqjk.kkfn 'kkÐksa ds Ï‘k cu x;sA16

f'koHkDr ckyd mieU;q dh f'kolkèkuk 

dh dFkk] foLrkj ls egkHkkjr esa feyrh gSA 

okYehfd&jkek;.k ds ckydk.M esa egkjkt HkxhjFk 

dh f'koksikluk dk mYys[k gSA17

blh izdkj ls] oS".kof'kjksef.k Hkh"e&firkeg dk 

f'koizse Hkh egkHkkjr esa of.kZr gSA18

f'koHkDr ½f"k&eqfu;ksa dh lwph cgqr yEch gSA 

bl y?kq&fucUèk esa lHkh iq.;ukeksa dk lekos'k djuk 

laHko ugha gSA

vkpk;ksZ a esa Hkxoku~ Hkk";dkj HkxoRikn vkfn 

'kadjkpk;Z ,oa Jhen~ oYyHkkpk;Z dh f'koksikluk 

txfofnr gSA vkpk;Z fo|kj.; Lokeh us vius 

xq# ds funsZ'kkuqlkj X;kjg vuq’ku fd;s Fks fdUrq 

mldk dksbZ ifj.kke u feyus ij dqN le; ds 

fy, os ukfLrdrk ds vkos'k ls vfHkHkwr jgs 

fdUrq  iqu% ln~xq# ds ekxZn'kZu vkSj f'kokjkèkuk 

ls izfrf’r fo}ku~ cu ldsA 

laLd`r&okÄ~e; ds dfodqyxq# dkfynkl 

rFkk fgUnh ds vkfndfo panojnkbZ ds 

f'koksikluk&lUnHkks ± ds lkFk&lkFk fo|kifr th] 

xksLokeh rqylhnklth] lqjnkl ,oa Ñ".kksikfldk 

ehjk ds vusd in izkIr gksrs gS a ftuesa lEc¼ 

f'koHkDrks a dh n`<+ f'koHkfDr izfrfcfEcr  

gksrh gSA

milagkj esa] eSa vkèkqfud&;qx ds izfrfufèk izeq[k 

f'koHkDrksa esa ls JhvIi;nhf{kr] ;ksfxjkt vjfoUn] 

f'ko;ksfxuh yYys'ojh] Lokeh foosdkuUn vkfn 

egkiq#"kksa dk mYys[k djrs gq, dguk pkgq¡xk fd 

f'ko&rRRo dks vFkkZr~ Lo&Lo:i dks ikuk gh 

tho dk y{; gksus ls izR;sd O;fDr tkus&vutkus 

f'koksikluk djrk gh gSA vius bl dFku dh 

iqf‘ ds fy, bruk gh dguk pkgq¡xk fd f'ko ds 

lfPpnkuUn&Lo:i dks ikuk gh izk.khek=k dk vfUre 

xUrO; gSA vr% LFkku ,oa le; ds vHkko esa ftu 

egkiq#"kksa dk mYys[k bl 'kksèk&fucUèk esa ugha gks 

ik;k gS] os lc ^gfLrins loZink% fueXuk%* U;k; ls 

vUrHkkZfor gSaA

lanHkZ

1-	 ;k rs #nz f'kok ruwj?kksjkikidkf'kuhA

	 r;k uLruqok 'kUre;k fxfj'kUrkfHkpkd'khfgAA

		  µ'osrk'orjksifu"kn~& 3@5

2-	 ;L; fu%'oflra osnk% ;ks osnsH;ks¿f[kya txr~A 

	 fueZes rega oUns fo|rhFk± egs'oje~AA

	 ek;ka rq izÑfra fo|kUekf;ua rq egs'oje~A

	 rL;ko;oSLrq O;kIra loZfena txr~AA

			   µ'osrk'osrjksifu"kn~

3-	 ueks uhyxzhok; p f'kfrd.Bk; pA 

			   µ;tqosZn lafgrk& 16@28

4-	 gfjLrs lkglza deycfyekèkk; in;ks%]

	 ;nsdksus rfLeu~ futeqngjUus=k&deye~A

	 xrks HkDR;qnzsd% ifj.kfrelkS pØoiq"kk]

	 =k;k.kka j{kk;S f=kiqjgj! tkx£r txrke~AA

			   µf'koefgEu%Lrks=ke~

5-	 ueLrqH;a Hkxors lqozrs¿uUr&rstlsA

	 ue% {ks=kkfèkir;s chftus 'kwfyus ue%AA

			   µok;qiqjk.ke~

6-	 ifr&'kqJw"k.ka L=kh.kka èkeZ ,o lukru%A

	 ;kn`'kLrkn`'k% lsO;% loZFkk 'kqHk&dkE;;kAA

			   µnsohHkkxore~ 6@18@23

7-	 ;s"kka Dokfi xfrukZfLr rs"kka okjk.klh iqjhA

	 vejk ej.ka losZ ok×NUrhg ijs p dsA

	 HkqfDr&eqfDriznk pS"kk loZnk 'kadj&fiz;kAA

	  µf'koiqjk.k&dksfV#nzlafgrk&22&27@28
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8-	 ije jE; mRre ;g èkjuhA
	 efgek vfer tkb ufga cjuhAA
	 dfjgmQa ggk¡ laHkq FkkiukA
	 eksjs ân;¡ ije dyiukAA
	 lqfu dihl cgq nwr iBk,A
	 eqfucj ldy cksfy yS vk,AA
	 fyax Fkkfi fcfèkor dfjiwtkA
	 flo leku fiz; eksfg u nwtkA
	 µjkepfjekul] yadkdkaM] nks&1] pkS& 2&3

9-	 vfLr jkes'oja uke jkelsrkS ifof=ke~A
	 {ks=kk.kkefi losZ"kka rhFkkZukefi oksÙkee~AA
	 n`"Vek=ks jkelsrkS eqfDr% lalkj&lkxjkr~A
	 gjs gjkS p HkfDr% L;kÙkFkk iq.;&le`f¼rkAA
			   µLdUniqjk.k] czkã[k.M

10-	 vga czãk p 'koZ'p txr% dkj.ka ije~A
	 l̀tu~ j{ku~ gju~ fo'oa nèkzs laKka fØ;ksfprke~AA
	 =k;k.kkesdHkkokuka ;ks u i';fr oS fHknke~A
	 loZ&HkwrkReuka czãu~ l 'kkfUrefèkxPNfrAA
	 µJhen~Hkkxor egkiqjk.k 4@7@50&54

11-	 ;% iwt;fr dsnkja l xPNsr~ f'koefUnje~A
	 rfLe¡LrhFksZ uj% LukRok fir`uqfí'; Hkkjr%!A
	 nnkfr Jk¼a fofèkor~ rL; izhrk% firkegk%AA
			   µLdUniqjk.k] jsok[k.M

12-	 xq#&iq";&lek;ksxs fyÄ~xesrr~ leP;Z pA
	 ;r~ dfj";fr euqtLrr~ flf¼efèk;kL;frAA
	 µLdUniqjk.k] dk'kh[k.M & l&17@62

13-	 bUnzrhFksZ rq ;% LukRok riZ;sr~ fir`nsork%A
	 egkikrd&;qDrks¿fi eqP;rs loZ&ikrdS%AA
	 bUnzrhFksZ rq ;% LukRok iwt;sr~ ijes'oje~A
	 lks¿'oesèkL; ;KL; iq"dya iQye'uqrsAA
		  µLdUniqjk.k] jsok[k.M 118-39-40

14-	 okfpda ekula ikia deZta ;r~ iqjk d`re~A
	 fiÄ~xys'ojeklk| rRlo± foy;a oztsr~AA
	 r=k Lukua p nkua p nso[kkrs Ñra u`iA
	 v{k;a rn~Hkosr~ loZfeR;soa 'kadjks¿czohr~AA
	 µLdUniqjk.k] jsok[k.M & 176 @ 2&3

15-	 dfiy'p rr% izkg lka[;£"knsZo&lEer%A
	 e;k tUekU;usdkfu HkDR;k pkjkfèkrks Hko%AA
	 izhr'p Hkxoku~ Kkua nnkS ee HkokUrde~AA
	 µegkHkkjr] vuq'kkluioZ] vè;k; 18

16-	 ,oa yCèkojks O;klks egs'kkUeè;es'ojkr~A
	 v‘kn'k iqjk.kkfu izf.kuk; Loyhy;kA
		  µf'koiqjk.k] meklaokn] 44@119

17-	 izhrLrs¿ga ujJs’ dfj";kfe ro fiz;e~A
	 f'kjlk èkkjf;";kfe 'kSyjkt&lqrkege~AA
	 µokYehfdjkek;.k] ckydk.M & 43@3

18-	 dks fg 'kDrks Hkoa Kkrqa] ef}èk% ijes'oje~A
	 Írs ukjk;.kkr~ iq=k] 'ka[k&pØ&xnkèkjkr~AA
		  µegkHkkjr vuq'kkluioZ & 14@8

Baldevananda Sagara is the Incharge, Sanskrit 
News, All India Radio

Answers to the Quiz

1.	 Atimabbe (10th century)

2.	 Arda Veraf

3.	 In the Rigveda

4.	 Sanskrit Grammar

5.	 China (2nd century A.D.)

6.	 Seven standard metres used in the 

Rigveda

7.	 Kharatala or Palmyra-palm (borassus 

flabelliformis)

8.	 Purushottama Bhattacharya

9.	 Prakrita (Ardhamagadhi)

10.	 Mahayana Buddhism

june_2007.indd   30 7/18/2007   8:36:41 AM



National Mission for Manuscripts 31

K
rit

i R
aks

han
a

fgekpy izns'k esa laLÑr f'kykys[k rFkk 	
ik.Mqfyfi;k¡
nso jkt 'kekZ
fgekpy izns'k esa laLÑr dh lè¼ ijEijk jgh gS tks 
vkt Hkh izpfyr gSA fgekpy izns'k ds eafnjksa esa izkIr 
laLÑr f'kykys[kksa ls laLd̀r dk xkSjoiw.kZ bfrgkl lkeus 
vkrk gSA izns'k ds laLÑr&fo}kuksa ds O;fDrxr laxzgksa ls 
izkIr ik.Mqfyfi;ksa ls Hkh ;gk¡ dh lè¼ ijEijk dk izek.k 
izkIr gksrk gSA izns'k ds HkjEkkSj {ks=k esa laLFkkfir eafnjksa 
esa 7oha 'krh ds laLd̀r f'kykys[k izkIr gq, gSaA rkezi=kksa 
ij Hkh laLÑrkys[k feys gSaA ykgqyfLifr dh izpfyr 
fpukyh Hkk"kk esa 80 izfr'kr 'kCn rFkk okD; foU;kl 
laLÑr ij vkèkkfjr gSA fgekpy izns'k ds HkjekSj tuin 
dh xknh Hkk"kk laLÑr ewyd gS ftldk mYys[k ikf.fu 
us v‘kè;k;h esa fd;k gSA dkaxM+k ds [kfu;kjk rFkk fuje.
M esa izFke 'krkCnh ds laLÑr f'kykys[kksa dh miyfCèk ls 
laLÑr dk xkSjo vkSj Hkh f}xqf.kr gks tkrk gSA
	 pkSiky {ks=k ls laLÑr rFkk yksdHkk"kk esa iapkax dk 
izdk'ku bl ckr dk izek.k gS fd T;ksfr"k] rFkk nsoiwtu 
dk O;ogkj Hkh laLÑr esa gh jgk gSA
	 eU=k] rU=k vkSj ;a=k foKku dh lkapk fo|k vkt Hkh 
izpfyr gSA 

lkgks (ljkgu) iz'kfLr
pEck 'kgj ls yxHkx 12 fd-eh- dh nwjh ij lkgks esa 
pUnz'ks[kj dk eafnj gSA eafnj esa f'kofyax cM+h f'kyk ds 
Hkhrj gSA yksd fo'okl ds vuqlkj bl eafnj dk fuekZ.k 
lkfgy oeZu~ }kjk djok;k x;kA ijUrq f'kykys[k dh fyfi 
ds vkèkkj ij eafnj fuekZ.k dk le; 10 oha 'krh ekuk tk 
ldrk gS tks lkfgy oeZu~ ds mÙkjkfèkdkjh dk le; gSA 
f'kykys[k ls Li"V gksrk gS fd oUnz'ks[kj eafnj dk fuekZ.k 
lkR;fd uked fdlh jktk }kjk viuh iRuh lkseizHkk ds 
fy, djok;k x;kA ;g f'kykys[k 1908 ls Hkwfj flag 
laxzgky; pEck esa lqjf{kr gSA 21**x 6** Å¡ph bl f'kyk 
ij ,d vksj 20 nwljh vksj 21 iafDr;k¡ fyf[kr gSa µ
	 ¬ LofLrAA
	 t;fr f'ko ,o bZ'kLlkseizHk;k foHkwf"kr 'kjhj%A
	 lrrkuqjDr&xkSjh nsgk/Z fuc¼ ln~Hkko% AA1AA
	 t;rq fgejf'e 'ks[kj vk oqlq|kpsneLrq nsodqye~
	 iz[;krre×t;rq p i`Foh Jh lkR;fdLldyke~ AA22AA
	 izkjafHkd eaxykpj.k ds vfrfjDr iwjk f'kykys[k 
laLÑr dkO; esa gSa ftlesa 22 NUn gSaA igyk] vafre 
vk;kZ NUn] nwljk] rhljk olarfrydk rFkk 'ks"k 'yksd 
mitkfr NUn esa gSA
	 vkys[k esa lkseizHkk ls lfTtr vèkZukjh'oj dk 
Lej.k djrs gq, lkR;fd vkSj fdf"dUèkk ujs'k dh dU;k 
lkseizHkk dk o.kZu gSA
	 fofHkUu miekvksa }kjk ukf;dk ds u[k&f'k[k lkSUn;Z 
dk o.kZu djrs gq, ioZr iq=kh ikoZrh dh lkseizHkk ds 

lkFk vkSj lkR;fd dh pUnz'ks[kj f'ko ds lkFk eS=kh 
dh dkeuk djrs gq, lkR;fd }kjk fufeZr f'koky; dh 
[;kfr i`Foh esa iQSyus rFkk lkR;fd }kjk lEiw.kZ i`fFkoh 
dks thrus dh eaxy dkeuk dh xbZ gSA

y{k.kk nsoh dk f'kykys[k
pEck dh izkphu jktèkkuh czãiqj (HkjekSj) esa y{k.kk 
nsoh rFkk f'koeafnj ds izkax.k esa [kM+s uanh ds vkèkkj 
esa egÙoiw.kZ f'kykys[k gSA efg"kklqj efnZuh ds :i esa 
vofLFkr y{k.kk nsoh dh ewfrZ 3-4** x 9** gSA ewfrZ ds 
vkèkkj esa ys[k 18-6** x 17-4** nks yEch iafDr;ksa esa 
3-8** x 1-6** vkdkj esa mRdh.kZ gSA ;g vkys[k es: 
oeZu~ ds vkns'kkuqlkj xqXxk uked dykdkj ls cuok;k 
x;k tkss fuEu izzdkj ls gS & 
	 ¬ AA eks"kw.kLoxks=kkfnR;oa'klaHkwr % Jh vkfnR;oeZnso 
ds izikS=k Jh cyoeZnsoikS=k Jh fnokdj oeZ nso iq=ks.k 
(1-2) Jh es:oeZ.kkReiq.;o`¼ÔS y{k.kk nsO;k vpkZdkfjrk 
dfeZ.kk xqXxsuAA ¬ eks"kw.k xksxksn~Hko lw;Zoa'kh Jh 
vkfnR; oeZnso ds izikS=k Jh oyoeZ nso ds ikS=k rFkk 
Jh fnokdj oeZnso ds iq=k Jh es:oekZ us iq.; ds gsrq 
y{k.kk nsoh th dk xqXxk feÐh ls fuekZ.k djok;kA 
	 x.ks'k dh ewfrZ ds uhps Hkh pkj iafDr;ksa dk ys[k gSaA 
iafDr;ksa dh yEckbZ 13** ls 5-3** rd gSA vkys[k dk 
ikB bl izdkj gS µ
	 ¬ ueks x.kir;sA ew"kw.kLoxks=kkfnR; oa'k laHkwr 
JhefnR; oeZ nso izikS=k (1-2) Jhoy oeZ nso ikS=k Jh 
fnokdj oeZ nso lwuquk (1-3) egkjktkfèkjkt Jh es: 
oeZ.kk dkfjrks nso èkekZ¿;a (1-4) dfeZ.kk xqXxsuA
	 ef.kegs'k eafnj HkjekSj ds izkax.k esa [kM+s uanh dh 
Å¡pkbZ 5** gSA bldk vkèkkj 13** gSA yksdkL;k ds 
vuqlkj ;g ewfrZ vkØe.kdkfj;ksa }kjk [kafMr dh xbZ gSA 
vkys[k 3-2** nks yEch iafDr;ksa esa gSA blds v{kj 1-2** 
vkdkj esa gSA
¬ izklkna es:ln`'ka fgeoUew£èu ÑRok Lo;a izojdeZ 
'kqHkSjusdS%A rPpUnz'kkyk jfprk u;ukfHkjkek izkXxzhodS 
foZfèke.MiSuSZdfp=kS%AA (1-2) 
rL;kxzrks (LFkkfirks) o`"kHk% ihudiksydk;% laf'y"V 
o{k% ddqn~ mUurnso;kuaA Jh es: oeZ.k'prq:nfèk 
(lefrØkar) dhfrZjs"kk ekrkfi=kksjkReu'p lrriQykfe 
o`ÄkSAA (1-3**) d``ra dfeZ.kk xqXxsuA 
	 ¬A vius vusd 'kqHk deks± ds lkFk&lkFk fgeky; 
ds mQij es: ioZr ds leku ,d Å¡ps izklkn dk fuekZ.k 
djk;k x;kA -----mlds vkxs ,d lqanj uanh dh ewfrZ LFkkfir 
dh xbZA -----vius ekrk firk rFkk vius vkè;kfRed ykHk 
gsrq pkjksa leqnzksa rd ftudh dhfrZ iSQyh gqbZ gS mu Jh es: 
oeZu~ us bldk fuekZ.k djk;k f'kYih xqXxk ds }kjkA 
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;qxkdjoeZu~ dk rkezi=k ys[k 
HkjekSj esa izkIr ;g rkezi=k 13-6** x 8-3** vkdkj dk 
gSA rkezi=k dk vkjaHk f'koLrqfr ls gksrk gSA eè; iafDr;ksa 
esa ;qxkdj oeZu vkSj ekrk firk lkfgy rFkk uhuk dk 
uke mRdh.kZ gSa czãiqj dk Hkh mYys[k gSA 
¬ LofLrA ¬ x.kir;s  ue%A vofu lfyy ofÉ 
O;kseok;okUrjkReiqjk.k laHkwr ;ksusA ------ fyf[kra dk;L; 
tkl (Vsu) Jh eèkqxkdj oeZ nso Lokgkr%AA
	 bl rkezi=k ds vkys[k esa nku] iq.; Ñf"k] ;K] 
v'oes/ vkfn dk Hkh mYys[k gSA 

'kfDr nsoh NrjkM+h ds f'kykys[k 
dey i=k ij fojkteku 'kfDr nsoh prqHkqZth ewfrZ 
NrjkM+h eafnj esa LFkkfir gSA ewfrZ ds uhps 13** dh nks 
yEch iafDr;ksa esa laLÑr esa vkys[k gS µ 
	 ¬A vkehf}'kqÄ~dqyèkq;Zokg% Jh nso oesZfr 
izkÄ~dhfrZ%A rL; Hkwr% loZxq.kkfHkjke% Jh es: oeZu~ 
izfFkr;'k% i`fFkO;ke~A ekrk&fir`&iq.;&fufeÙka iwoZ dkfjrk 
HkfDrr ,oa 'kfDr% ftRok fjiwu~ nqtZ;nqxZ laLFkka dhfrZ;'kks 
èkeZ foof¼Zrk;q%A d`ra dfeZ.kk xqXxs.kAA
	 bl vkys[k esa laLÑr ikB iw.kZ 'kq¼ ugha gSA

xwaf'kykys[k
pEck ls yxHkx 30 fd-eh- nwj xwuked xzke esa nsoh dk 
eafnj gSA eafnj ds pkjksa vksj ,d lkS ,d f'kofyax gSA 
;gk¡ ,d f'kyk yxHkx 3-2** x 9** Å¡ph ftuesa 15** 
ls 18** yEch 4 iafDr;ksa esa ys[k gSA 
	 ;g ys[k es: oeZu~ ls iwoZorhZ gSA blds v{kjksa dh 
cukoV xqIr dky ds izkjafEHkd dky ls feyrh gSA 
bldk le; 7 oha 'krh dk gSA ys[k vk"kk<nso dk gSA 
	 1-1 vkseA eks"kh.kkfnR;oa'k laHkwr iÁ f'kour 'kqax]
	 1-2 Jh es: oeZ nso ikndey fdly;kfJrsu]
	 1-3 lkeurk"k<+ nsosu lqjfir`tu o`Unlsok izlknkr~
	 1-4 Ñrks¿;a ns; èkeZ% f'koiqjeè;ax "kadyh'kL; gE;Ze~A
	 vkys[k esa mfYyf[kr"kadyh'k dh ewfrZ vHkh rd 
,d jgL; cuh gqbZ gSA eafnj dh ewfrZ ds fuekZ.k rFkk 
oss'kHkw”kk esa llsfu;u (bZjkuh) vkSj xqIr 'kSyh dk izHkko 
gSA ;g lw;Z izfrekvksa dh fo|ekurk bldh fo'ks"krk gSA 

fgekpy dyk laLÑfr Hkk"kk vdkneh iqLrdky; f'keyk 
esa laLÑr dh nqyZHk ik.Mqfyfi;k¡
Øekad	 lwph	
1-	 oktlus;h lafgrk	 fo-la- 1474 3582 o"kZ iwoZ
	 gfj'pUnz 'kkL=kh vuqokn
2-	 iwtkjru Hkkx 1] 2] 3	 &
3-	 fo'odekZ izdk'k 	 fo-la- 1995
4-	 tkyUèkj ihBekgkRE;e~ i`Fkqjke 'kkL=kh 	 &
5-	 tkyUèkj iqjk.ke~ 	 &
6-	 fo'odekZ izdk'ku	 &
7-	 iz'uf'kjksef.k	 &
8-	 vFkZ vUuiw.kkZ dFkk	 &
9-	 LokfLr Jh ('kh"kZd jfgr) 	 &
10-	f'koefgEu Lrks=ke~ 	 fo-la- 1924

11-	deZdk.M HkkLdj	 &
12-	Hkko izdk'k fu?k.Vq	 fo-la- 1997
13	T;ksfr"k foKku	 &
14-	iz'u oS".ko 'kkÐe~	 fo-la-1962
15-	f=kdky lUè;k	 &
16-	Jh 'kkfyxzke Lrks=ke~	 gLrfyf[kr
17-	Jhfo".kqlgÏuke	 gLrfyf[kr
18-	c`gRlrks=k jRukdj	 fo-la-2007
19-	;kKoYD;Le`fr	 fo-la-1948
20-	Jh ukjk;.k dope~	 gLrfyf[kr
21-	Jh gfj ukeekyk	 gLrfyf[kr
22-	'kCnkFkZfpUrkef.k	 fo-la- 1940
	 dks'k Hkkx 3]  4	 o 1942
23-	vFk ti fofèk 	 gLrfyf[kr
24-	uo xzg iwtk	 gLrfyf[kr
25-	nsoh dop Lrks=ke	 gLrfyf[kr
26-	Hkq.Mk foojf.kdk (u`es/k;K)	 gLrfyf[kr
27-	'kCn Øeh	 jkT; f'k{kk laLFkku] lksyu
28-	'kCn lafxdk 	 jkT; f'k{kk laLFkku] 
	 izFke 'krde~	 lksyu
29-	'kCnLrjh Hkkx 1 o 2 	 jkT; f'k{kk laLFkku] lksyu
30-	fgekpy Ñr f'ko Lrks=ke~	 gLrfyf[kr
31-	guqeku Lrqfr 	 gLrfyf[kr
32-	bUnzk{kh Lrks=ke~	 gLrfyf[kr
33-	vFkklIr'yksdh paMh	 gLrfyf[kr
34-	u`flag dope~	 gLrfyf[kr
35-	ek/o funku	 gLrfyf[kr
36-	vFk okLrqlkj	 gLrfyf[kr
37-	loZlaxzg	 fo-la- 1982
38-	nsoh lwDre~	 gLrfyf[kr
39-	'kkDr izeksn	 fo-la- 1982
40-	Jhen~ Hkxon~xhrk	 gLrfyf[kr
41-	Hks”kT; jRukoyh	 gLrfyf[kr
42-	nsoh dope~	 gLrfyf[kr
43-	nsO;ijk/{kekiu Lrks=ke~	 gLrfyf[kr
44-	laè;k fof/	 gLrfyf[kr
45-	vkfÉZd dEeZ lw=kkofy	 gLrfyf[kr
46-	laLdkj iwtk fof/	 gLrfyf[kr
47-	}kn'k egkokD;e~ (vuqokn)	 gLrfyf[kr
48-	nsoh ekgkRE;e~ 	 gLrfyf[kr
	 (y?kqfp=k jkT; laxzgky; esa)	 	
49-	dqykUr ihB ekgkRE;e~	 gLrfyf[kr
50-	jkxekyk (i|on~) 	 gLrfyf[kr
51-	yfyr dkO;e~ tqOcy jkT;	 gLrfyf[kr
52-	rkjknsoh ekgkRE;e~ Ñikjke'klh 	 gLrfyf[kr
	 (izdkf'kr)

	 buds vfrfjDr yxHkx 150 laLd`r dh nqyZHk 
ik.Mqfyfi;k¡ vkSj iqLrdky; esa miyC/ gSaA

Dev Raj Sharma is the Librarian, Himachal 
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